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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 


HE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Lxrpzta, begs to announce that he has made arrangements for a 
weekly supply of “T ORCHESTRA. ” The subscription 
will be 1} thaler for months; $thalers for six months ; 
and 6 for twelve. Issued at Leipzig. on Thursday. 
Orders to be sent direct to Lupwia Denicxs, Leipzig, Germany. 
*.* German Advertisements for “Tas Oncnestra” also re- 
ceived by Lupwie Denickg, as above. 


OTICE.—TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 
be sent not later that 4 o’clock on THURSDAY, to 


Apams & Francis, 59, Fleet-street, E.C. or to 55, King-street, 
Regent-street, W. 














N ISS KATE GORDON will Play at South- 
ampton on the 16th; at Brighton, 23rd ; and will leave 

town to fulfil engagements in the Northern Provinces and 

land the pag mye Cohen of January. Letters respecting en ments 

en route to be to her residence, 82, Sr. Grorar's- 

noap, Warwick-square, mg HHt-4 


N ISS JULIA ELTON will Sing in “ Elijah,” 
at Cambridge, on December 7th ; Southampton, 13th ; 
Weymouth, 15th ; Edinburgh, 31st, and Ji antary 2nd ; Hamilton; 
Srd ; Edinburgh’ (** Messiah”), 4th. All letters respecting 

engagements to be addressed 45, Burton Crescent, W.C. 


M DLLE. LOUISA VAN NOORDEN will Sing 

x a Glasgow, Nov. 26th; Crosshouse (near Kilmarnock), 

Glaagow, 3rd, 9th ( (St. Paul's), and 10th ; Newcastle, 

tah: ahielde 18th ; Worcester, 15th ; Shields, 26th ; Newcastle, 
ath.” Address, 115, Great Russet -STREET, Bloomsbury. 


MSS ROSE HERSEE will Sing this day 
Nov. 24th, at Canterbury; 28th, Leicester ; 29th, Wal- 
worth ; 30th, Whittington Hail ; Dec. 1st, Croydon 3 = 
Albion’ Hall ; "sist, Saturday Concerts, Aberdeen ; Jan. 

New Year Festival, Aberdeen ; 6th, Saturday Concerts, Aver. 
deen; March 6th, Maidstone ; ‘16th, Faversham, and can accept 
engagements en route.—2, Crescent-Piack, Burton-Crescent, 
W.c 














nee ELWOOD ANDREA (Contralto) 
has returned to town for the season. 
Letters respecting engagements for Oratorios, Concerts, or 
vine, to be addressed to 12, Bravroy TxrRacez, MAIDA 
ALE, Ww. 





wes MEREST (late Maria B. Hawes), Con- 
TRALTO.—All applications for Oratorios, Concerts, Lessons, 
addressed to 7, Apgtrnt Terrace, Strand. 


ISS AUSTIN (Contralto). All Letters 
respecting engagements or Pupils to be addressed, care 
ot Messrs. Cramer & Co., 201, Regent-street. 


MADAME WINTER (PIANISTE), begs that 
all communications referring to Concert En ts or to 
Pupils, may be addressed to her, 49, Caruton a Maida 
Vale, or at yey Cramer & Co., 201, Regent-street. 


\ R. GEORGE RUSSELL, assisted by Herr 

Ladwig Strauss, and Mons. Paque, will perform Beet- 
hoven's Grand Trio in C minor ; also, with Herr Ludwig Strauss, 
Beethoven’s Sonata (dedicated to Kreutzer). He will also per- 
form Heller’s ‘‘ Nuits Blanches,” No. 13, Kriiger’s ‘‘ Harpe Eoli- 
enne” and Thalberg’s ‘‘ Ballo in Maschera.” 


N ONS. LEMARIE, Solo Violinist, premier prix 

du Conservatoire, Paris, having successfully fulfilled his 
engagements at the Crystal Palace Saturday Concerts, Hanover- 
square Rooms, Royal Pavilion, Brighton, &c., is now open to 
engagements. Would be happy to treat for a provincia tour. 
Serena we. Warn's Cuanine-cross Music Wanenover, 437, 

















\ ESSRS. BOOTH beg to inform Ladies and 

Gentlemen that they give Lessons on the Pianoforte, 
Violin, Violonceello, and Guitar. They also accept engace- 
ments for Matinécs, Scirées, and Concerts. All communications 
referring to it may be addressed to their residence, Fionexce 
Hous, 3, Chepstow-villas, Bayswater, W. 


M* WILBYE COOPER begs to inform his 
Friends and the Musical Public that he has aeons 
to Town, and that all communications respecting Con 
Oratorios, &c., should bear his new address: 68, Richmond 
Road, W estbourne Grove, W. 


M2FBE FEEDINAN. D BOOTH (Solo Viclouoelit) 
ments dressed to 
residence” ats Ra Vittas, Florence House, Bayswater 











M*® BRINLEY RICHARDS begs to announce 
that he has removed from Torrington Street, and re- 


uests that all letters be addressed to new residence : 6, 
St. Mary Abbots Terrace, Keusington. 


Me. JOHN RHODES gives Lemons as usua 
in town on : Pianoforte, ig ineing, and Harmony 





BENEDICTS 


NEW PIECE, 


“A DREAM OF THE PAST.” 


NOCTURNE 


FOR THE 


PIANOFORTE. 





Price 4s. 





ASHDOWN & PARRY, 18, pay ae 
London, 





EWER & Co. 


Have just published a new issue of their Octavo Edition of 


MENDELSSOHN’S 
“HUTT AH,” 


IN PAPER COVERS. 
Price Four Shillings. 


A new engraved Octavo Edition of 


MENDELSSOHN’S 
“ATHALI SB,” 


IN PAPER COVERS. 





Price Four Shillings. 





And a new and 


SPLENDID CHRISTMAS EDITION 


MENDELSSOHN’S 


HALF PRICE, THREE SHILLINGS 


his! STIX CHRISTMAS PIECES, Op. 72. 








OYAL ENGLISH OPERA, Covent Garpan 


ey be ry Limited). 

5 ; = OF Malle. Lemay my Bp ae oe 
n uence 0; rons pompemstiens uction 
of the C P. EK, CIND there 
will only ak Wace perieemmapens next week, viz., on x 
On Monts and Wednesday, Flotow's yay | MARTHA, 

in OO oh le. Adelaide Cornelis (from the R Conse - 
vatoire, Bruasells), will make her first cupesssnse England. 
ret eteede next, THE BRIDE OF SONG and ROSE, or 


Conductor, Mr. Alfred Mellon. 
Commence at half-past Seven. 


PUBLIC HALL, CROYDON, 
R. GEORGE RUSSELL has the honour to 
‘ annouce that his ANNUAL EVENING CONCERT will 
take place on Turspay, Dec. 20th, 1864, So comanenes oS Seow. 
Vor ists— Miss Banks, Miss Whytock, and Mr. W. 
—. Tustrumentalists—Pianoforte, Mr. S Buel 
Violin, Herr Ludwig Strauss (from Frankfort); 
Paque. Conductor—Herr Le 
Family wy a’. admit ive w yt ; cana Seats (oo 
numbered), Unreserved Seats, 1s, To be had at the 
principal Music Sellars. 


EW PHILHARMONIC SOCIETY.— 

NOTICE.—Members are informed that Mr. T. i 
WRIGHT has resigned the Secretaryship, and that Mr. J. 
BEAVAN, of 25, Great Western Terrace, haa. been 
appointed ; to whom in — all communications respecting tho 
Society are to be addressed. 


ROVINCIAL TOUR.—Mr. ARTHUR 
SKETCHLEY is open for engagements in our Provineer, 
in Janua = February next, prior to his re-opening the 
Egyptian For terms apply to Mr T. Townsanp, 136, 
Hemingford- pees Barnsbury, 
MAStzEe PAPE performs at all the Monday 
Concerts at the FREE TRADE HALL, MANCHESTER, 
during the present year. For engegements ‘address, as usta), 
9, , Hubo-equare. 














EW M ILITARY BAN D MUSIC, 
All the last N: Pin > os bya Composer 
e ew Pieces 
may be had in the LON DON SEASON RON JOURNAL, arranged 
“S the Author for Military Band. 
METZLER & Co., 37, Great Marlborough-street, London. 


J. P. CLARKE’S GRAND MILITARY FAN- 
TASIA, composed for the Aldershot Industrial Exhibition, 
and inscribed to Field-Marshall H.R.H. the Duke of Cam- 
biden, FE .G., is just published for Military Band. Price 10s, 6d. 
ZLER & Co., 87, Great Mar!borough-street, London. 


J. P. cae, Abe FOUR SETS OF 





WALTZES may be had in the LONDON SEASON JOURN 
vin, “SWEET DREAMS,” “GOLDEN LOCKS,” “SINGIN 
BLEDS,” "Ci “CARA REGINA.” The best and most 


METZLER Mm é Go., $7, Great at Mariborough-street, London, *: 


J. P. CLARKE’S ~NEW GALOP, “THE 
BRITISH CHEER,” for Military Band. 
_METZLER & Co., 87, Great Marlborongh-street, London. _ 


USICAL UNION INSTITUTE.—Tho 

LIBRARY will be OPENED for the Use and Loan of its 
Contents in DECEMBER, on the return from the Continent 
of the Director, 


J. Fata, 
Paris, November 20, 


JUST PUBLISHED, Price 2s. 
INTS to Festenners o Musical 
played t' 
or pened of Memre AUGER un ate ot Hi, Seegioeinn. 
ity 











MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, ee a AND. 


47, LEICESTER SQUMAIAIIGS 
ALES of Music and Instruments. of all kinds 


or smal! . 

te ‘one, e file of embracing nearly every 

m musical collection for twenty-five years past, may be 
re to by the musical amateur and antiquary. 











Address, Mr. Joux Ruopss, Croxvos, 8. 





Tobe had ofall Masinelles and the Publishers, Publie hoes be vies A thle invalenble, Loscugs. 


! 
| 


















)78 


THE ORCHESTRA. 


(No. 64, Dec. 17, 64 








ype HESTRION FOR SALE. ONE OF 
IMHOFF & MUCKLE’'S Magnificent Orchestrions, per- 
forming in imitation of a Full Military Band a variety of most 
effective music Cost 6001, Present Price, 2002 Apply at 
CRAMER & CO’S Pianoforte Gallery (the largest in Europe) 


207 & 209, Recent Street 
\ ESSRS. METZLER & h o., of 37, Great 
rt Marlborough-street, London, : to inform Presidents 
of Band Committees that a Grand Sele a m from J. P. CranKe’s 
new Ballet, ‘' Fairy Bells,” composed express sly for Her Majesty's 
Theatre, will be published for Military;Bands in the London 
Season Journal, for January, 1865 
The beautiful music in this Ballet is highly recommended for 
Military Bails 
Also J. P. CLARKR's 
Galops and Quadriile 
Bands 


TO PRESIDENTS OF BAND COMMITTEES. 


last four seta of Valses and several new 
4, may be had for Pianoforte and Military 
The music of this celebrated composer is played at the Royal 
and Nobility Balls and by the Banda of the Household Troops, 
also by the splendid Bands of the Royal Dragoons, 14th Hussars, 
and 83rd Regiments, at Aldershot, and nearly all the Bands in 
the service 
Subscribers 


are requested to write to the above address, 


PROMENADE CONCERTS, STRAND MUSICK HALL. 
| yp eney 1UR DUHEM, the eminent companion 
| Cornet Player of Koenta, Professor at the Conservatoire 
Royal de Bruvretles, will perform every evening at the above 
Concerts upon Mr. BESSON'S NEWLY PATENTED CORNET- 
A-PISTONS, certified to be the most remarkable instrument 
for tone and purity of intonation that has yet been constructed 
in Bri 8 

* Professors and Amateurs are respectfully invited to call 

at the establishme ntof Messrs. Cramer and Co., Sole Agents, 
201, Regent Street, with their instruments, and, by comparison, 
verify the superiority of the said Cornet-a Pistons. 

N.B.—The same new Cornets have just been adopted by the 
most eminent artists of England, France and Belgium 


G. GRETT 


ON’S MENUETTO 
TRIONFALE. § 4a 
Cramer & Co. (Limited), 201, Regent-street. 


MR. J. GROGAN 
Sixteen years practically engaged in the eminent firms of 

essrs, Broadwood and Measrs. Erard), 

SELECTOR OF MUSICAL INSTRUMENTS, 
10, Srocknatper Terrace, Pimiico, Loxpon. 
\ R. GROGAN respectfully begs to caution the 
Musical public against the Frauds so trequently practised 

on purchasers in Auction Rooms, Sales, &e., with worthless 
articles, having a pleasing elegant exterior, denominated Harps 
and Pianofi rte s, but possessing no single merit which coustitutes 
a perfect musteal instrument. The increased demand for Piano- 
fortes and i: rps has induced many persons to attempt their 
construction totally unacquainted with the mechanism, deceiv- 
ing the public also by the use of forged name-plates, &c., 
thus rendering the judgment of a practical person, relative to 
AGE, TONR, VALUE, construction end completion, highly advanta- 
geous to purchasers previous to making the outlay, 

Fee— In Auction Rooma, in Firma, 108. 6d. 

Competent tuners and repairers sent to all parts. 
moderate. 

Second-hand Pianofortes from £2 2s, 
cash returned, 

Instruments tuned, One Guinea per annum, 

Grogan's Easy Tuning Instructor, 

A Sixty Guinea Cottage, in clegant rosewood case, by the 
eminent makers, Messrs, Broadwood, full compass; ditto in 
Walnut, by Collard, Sixty-five Guineas. The utmost value dc- 
ducted for an instrument in exchange 

Tuning taught—easy method—An APPRENTICE WANTED. 


5a. 


Terms 


All warranted, or the 


GALOP OF THE SEASON. 


rHHE wite HES’ OWN. Galop. By J. P. 
CLARKE composer of the celebrated “ Night Bell” 
(Galop). Beautifully illustrated. 4s, 
Cranen & Co, Limited), 201, Regent Street. 
H ALF-PRICE.—AIl full-priced Music. sent 
post free at half the Marked Price. 
Caanun & Co Limited), a1, Regent. strest. 
M Ac FARREN'S “ HEL VELLYN.”’—The 
i Favourite Songe—Arrangements by W. IT. Callcott, 5a. ; 
and Brinley Richards, 3s, 6d Waltzes, 4s. ; Galop, 48.; and 
Quadrille, 48, by Marriott. Solos and Duets are now ready. 
Cuamen & Co, (Limited), 201, Regeut- street. 


PYRFORMING AT COV ENT GARDEN THEATRE. 


“THE BRIDE OF SONC:” 
OPERETTA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 


JULES BENEDICT. 


eae 


‘NOW 


PPA 


The Complete Operetta, for Voice and Puaneigte, 128. 
The Ove rture 4s. 

1. Duet 
Bong 
flat 
Trie 
Song 
Trio 
Duet 
Chorur 
Song—-'' 
Song — 
Druet— 


Night and mor ning” 
“My home in Cloudland,” 
; traukposed key, s flat .. 
‘*Nowe! girls, news!” .. 
*Doot and auddie!" .. p - B, 
** My heart is breaking” 8. T. and B, 
- Ah | Captain, 1 can see if 8. and B. 
“The cattle in the clover” . 
‘Bor her sweet sake’ 
Ah! do not take her from him” | 
‘Ww © waited late, we waited long, ”«, and . 
‘The Rheinland” .. 


8. and c. 
original key, D 
8. Or M, &. 

8. Cc. T. 


3a. 


w 


by 


eropneneer 


eeeeezeze2 22 


Cramgn & Co, (Limited), 201, Regent-street. 


. se 
ELVELLYN.—The whole of the MUSIC 


T my be had of Messrs, CRAMER & Co, (Limited) 
201, Leeent- sires, 


“HELVELLYN.” 


THE COMPLETE OPERA, PIANOFORTE AND VOICE, 


IN CLOTH BOARDS. 
Price 25s. net. 


Cramer & Co. (Limited), 201, Regent-street. 





TMHE FOLLOWING SONGS, e., 
G. A. MACFARREN’S OPERA, 


“HELVELLYN,” 


May be had separately. 

A blessing on the harvest fall 
A lonely wanderer .. i Song. 2a. 6d. 
Harvest Home *“Four- part Song. 2s. 6d. 

(Separate Voice Parts may be had. Price 8d. per page. a 

Wear this flower and think of ne Song. 28. 6d 
On my heart a weight ‘ Song. 3s. 
Oh | Hannah, Hannah, spe ak Romance. 2s. 
The brightest hope - Vocal Duet. 2s. 
Wildly flies my spinning wheel Song. 2s. 
I've wateh’d him ae . Song. 2s. 
Cramer & Co. (Limited), 201, Regent-street. 


BOOK OF AIRS. 


G. A. MACFARREN’S “ HELVELLYN,” 


BY W. H. CALLCOTT. 


Solo, 58. Duet, 6s. 
Cramer & Co. (Limited), 201, Regents street. 


HELVELLYN WALTZES. 


BY C. H. R. MARRIOTT, 
oN 
MACFARREN'S “HELVELLYN.” 
Price 4s. 
Cramer & Co, (Limited), 201, eae 


FROM 


Song. 2s. 6d. 


0d. 
6d. 
6d. 
6d, 
6d. 








- HELVELLYN Y QUADRILLES. 


BY C. H. R. MARRIOTT, 

On 
MACFARRENS “HELVELLYWN.” 
Price is. 

Cramer & Co, (Limited), 201, Regent-street. 


HELVELLYN GALOP. 


BY C. H. R. MARRIOTT, 


oN 


MACFARREN’S “HELVELLYN.” 
Price 3s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN COUNTRY DANCE, 


IN 


G. A: MACFARREN'’S “ HELVELL 
(Limited), 








Cramer & Co. 201, Regent-street. 


Just Published, 
THE DECEMBER NUMBER 


“THE MUSIGAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY, 
CONTAINING 


ARDITI’S “L’ARDITA.” 
Price One Shilling. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 


Street ; Metzler & Co., 35, 36, 37, & 38, Marlborough’ Street ; 
and all’ Book and Music Sellers. 
Ce OF No. 12, DECEMBER, 1864 :— 
J) MWeav od Hit. A Novel, by Valerie St. James. 
mi i, Half Confidences. 
YIt, King Founds a Feast. 
Sto) 
Hand and Glove. A Novelette by 343 
Chap. 3 Shaken Foundations, 
The Ward of Dene by H. Clarke. 
Child of the Sun. x Romance by Henry Farnie. 
VUL of the Guadarramas. 
Miaicfarren’s ‘‘ Helvellyn,” with Musical Illustrations. 
The Country House. 
Poetry. 
Adams & Francis, 59, Fleet Street, E.C.; Arthur 


“THE MUSICAL MONTHLY.” 
Chap. V. The opinion of Counsel. 
* ’ vHIL Mrs. Pickling’s Car 
Outside the Bar. 
Chap. The Witch 
Musto: ARviti’s “L'ARDITA.” 
Charades. Miscellanea. 
&A row, E.C,; 


cect ihetah & Onn 3 4 36, 87, & 38, Mi oon a ¥ 
er & Co , Marlvorongh-street ; 
and all Book and Musie Sellers, 1H . 





” 


the Way. 
. du Terreaux. 


Smart 





G. A. MACFARREN’S NEW OPERA, 


DEDICATED, BY SPECIAL PERMISSION, TO 
HER ROYAL HIGHNESS THE PRINCESS OF WALES. 


¢¢ 7 ITTLE SONGS FOR ME TO SING.”— 

Set to Music by Henry Leste, and illustrated with 
Seven Original Drawings by Joun Everett Mittais, R.A. 
Handsome S printed on thick tinted paper, and elegantly bound 
in gilt cloth, price Six Shillings. 


BALFE’S MAZEPPA. 
= MAZEPPA WALTZES, (founded on airs 
by M. W. Balfe), by J. P. CLARKE. 4s. Beautifully 
illustrated. 
Cramer & Co. (Limited), 201, Regent street, 


AYDN’S CELEBRATED CHORUS, 
“THE LORD 18 GREAT” Ws wilt be ranged 
for Choirs in pus, by R. ANDRE be ready, price 
9d., by the 10th ef December. Sent post -free for one ae 
extra. Address, R. Axpriews, Music Academy, 144, Oxfo: 
street, Manchester. 


PERSONAL BEAUTY. 
To all who court the gay and festive scenes the following are 
indispensable. 


ROWLANDS’ MACASSAR OIL, 
For imparting a transcendent lustre to the =~ and sustaining 
it in decorative charm. poy ~ “ey 7s., 10s. 6d., and 2is, 


ROWLANI Ds” KALYDOR 

Imparts a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and Arms, and removes —- defects. Price 

4s, 6d. and 8s, 6d. pe 

ROWLANDS DUN TO, 

OR PEARL DENTIFRICE, 

Bestows on the Teeth a Pearj-like gy S — gives a pleasing 
ce to the Breath. Price 2s. 9d. pei 

















he ene of Royalty throughout. oo their general 
use by Rank and Fashion, and the unive: known efficacy of 
these Aan ay: ive them a celebrity geen ed. 
Sold by al ul Chemise an 
Ask for “ ROWLANDS’ ” Articles. 
A & BEAUTIFUL HEAD OF HAIR.—The 
ished Patronage so many years obtained by 
RIDGE’S BALM OF * COLUMBIA, 
would alone" justify its introduction to the toilette use of the 
most fastidious, 

It is mel em and only certain remedy ever discovered for Ws 
serving, hening, beautifying, or restoring the 
Whiskers, “an ustachios, and preventing them turning gre’ 

It causes the Hair to wave and curl, Ladies will find 1 
especially valuable, as the most delicate hend-dress or bonnet 
can be worn without fear of soiling 

Sold in bottles, 3s. 6d., 6s., ‘and I1s., by C. & A. OLDRIDGE, 
22, Wellington-Street, Strand, London ; and ali Chemists and 
Perfumers. 

For Children it is invaluable, as it forms the basis of a mag- 
nificent Head of Hair. 

NEW EDITION —POST FR 
ABRIEL’S PAMPHLET ON THE TEETII 
(IWustrated and Descriptive), 

Explaining the only effectual mode of supplying Artificie! 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Teeth are supplied on the principle of attrac- 
tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate charges. 


; City 


mdon ; 27, Hanuey Srreet, CaveNpisn Grane, EA 
e way 


Establishment: 36, Lup@ats Huu (four doors from 


Bridge. 
LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they undertake. 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas ber set, | best in Europe, ' warranted, 


PROTECTION FROM FIRE. 


BRYANT 


ATENT SPECIAL SAFETY MATUHES, 


WAX VEST. and Meet I 
box. Advan y contain 
poisonous—emi no .anpleesant, oaea, | 
spontaneous com 

le 


only on tle 
S—are wt 
not being liable ‘o 
the box—afford w 
———s FIRES. 
said pat taal Rov Lan e eemielt, & 
1a) rocers, c. 
throughout | the Kingdom. 


RAYS BALSAMIC PILLS, 
2s, Od., 4s. 6d., and Ils. per box; %s., 58., and 1's 


post 

“A mild diuretic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.""—Sunday Times. 

Give them one £3. Beg only by Mr. M. 0. WRAY, 
1a, Davies-street, Ber! yy two doors from Oxfuri- 
street. easdchions os every day from 11 a.m. to 10 p.m. 


~~ RUPTURES—BY ROYAL LETTERS PATENT. 
HITE’S MOC-MAIN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatment of Hernia. The use of a steel spriny, 
surfline ger avoided Pt, paral 
paabrme uae nlg-y visit, 
coupe te ge SL 
PAD os and PPATENT wth os 
‘ease and closeness that it = detected, anrl 


sare, JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 
Price of @ Single Truss, 168., 21s., 26s. 6d., auc 


6d. Postage, 1s. 
2a able Tray Ba £m. ad Om. Tne Oe 
Post ol ee to John So Nesaillly. 
CAPS, Xe., 


NEW P 
LASTIC STOCKINGS, KNEE 
for VARICOSE VEINS, and all cases of WEAKNESS, 
and SWELLING of the LEGS, SPRAINS, &c. They are pore’, 
light in texture, and inexpensive, eeraen Hine anordina ) 
stocking. Price 4s. 6d., Ts. 6d., 10s., and 168, each ; pestage c, 
Jouy Waite, Manufacturer 228, Piccadilly, London, 
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THE FALLING STAR. 


2 
There falleth from Heaven a star, my love, 
And I oft hear wise men say 
That what the heart wishes when mctcors move 
Is granted the heart one day. 
I framed me a wish, as it fell so fleet 
From the height of the heavens afar : 
That thy love were strong as my own love, s_ eet, 
I sighed to the falling star. 
TI. 
It falleth and dieth, yet is not the night 
More dark, for the rest shine on ; 
But think thou not, dearest, my life were light 
If thou, its lone star, wert gone. 
So sink on my heart, and [’ll dream alone 
That thy kisses its lost rays are, 
That my great love is the great heavens, my own, 
And thine is the little star. 
. s 





Hiscellany. 
a 
MEYERBEER’S AFRICAINE. 





[The following article appeared the other day in 
the Telegraphas a contribution from a corespondent, 
but it is in reality a résumé of a paper which 
appeared about a month ago in the Paris Figaro. 
—Ep. 

Like “ Le Prophete,” ‘“ L’ Africaine’—the new, or 
rather old and long-expected opera of Meyerbeer— 
lacks an overture, properly speaking. Anendante, 
of grand conception, whose melodious motivo re- 
appears in the mouth of Ines at the close of the 
second act, supplies its place. When the curtain 
rises Ines sings a sweet and melancholy ballad, 
lamenting the death of her much-beloved Vasco 
de Gama, whom she believes to have perished with 
the ship of Bartholomew Diaz. By the sombre 
simplicity of the air, this ballad reminds the hearer 
of the romanticism of German popular songs, and 
is likely to become fashionable in European con- 
certs and saloons. Ines’ father, the Admiral 
(Castelmare), and Don Pedro, her lover (Belval), 
who in his capacity of basso is naturally destined 
for the pangs of unfortunate love, now appear, 
announcing that her sorrow is too well founded, 
and that the heroic Vasco de Gama has become a 
victim to the waves. In this scene special promin- 
ence is given to a terzetto, based upon a melodious 
phrase of extreme delicacy, which is first sung by 
Ines and afterwards accompanied with new and 
admirable variations by the two bassi. 

Passing over the intermediate recitatives, we 
hasten on to the principal part of the first act, 

and perhaps of the entire opera. At any rate 
it is the most extensive piece of the score, oceupy- 
ing more than one-half of an entire act. Meyer- 
beer, whose musical instinct has something re- 
volutionary in it, and who always loved to operate 
with masses on masses, here intended to paint an 
historical tableau representing the struggle of 
antagonistic passions. As people now-a-days 
speak of the forum scene in Shakespeare s “ Julius 
Cesar” and the camp scene in Schiller’s ‘ Wallen- 
stein,” thecouncil scene in Meyerbeer's “Africaine” 
will be praised in future as a task which none 
but an artist of great dramatic genius could have 
ventured upon. The bishops and the dignitaries 
of the State have assembled, with Don Pedro at 
their head, to discuss the proposals of Vasco de 
Gama, who has turned up again. The council 
chter the scene amid the sounds of a march, 
which bids fair to become as popular as its 
brilliant prototype in “Le Prophéte.’ A grand 
and magnificent theme is then introduced by 
the composer, and the mighty outlines of this 
subject rise distinctly from the dark background 
of the accompaniment, which is sung in unison by 
all the bassi. This piece is, perhaps, one of the 
most impressive ever produced. A few particulars 
more will give you an idea of the complicated 
texture and artistic arrangement of the whole. 
Vasco de Gama (Naudin) steps forth to relate the 
events of his wonderful voyage in a long and 
most characteristic recitative. ‘The storms he has 
braved, the countries he has discovered, are dwelt 
upon with an emphasis which, manly in its nature. 
has about it a touch of the romantic. In proof of 
his statement, he produces two slaves whom he 
has saved from the wreck. They are Cilika, Queen 
of (Marie Sax), and Nelusko (Faure). 
Most unfortunately, however, these two, ig 
taken an oath not to speak, remain silent, an 


navigator finds himself in the most painful 
embarrassment. The council breaks up into 
factions, the one crediting our hero, the other 
declaring him to be an impostor and a traitor. A 
stormy debate ensues, giving the composer an 
opportunity of vindicating histalentamid a series of 
harmonious novelties, which it would, indeed, be 
venturesome for musicians of less fertility and tact 
to attempt to imitate. Vasco is bidden to retire. 
While he is absent, his proposals are put to the 
vote. Vascore-enters. Don Pedro, already resolved 
to profit by the designs of the unfortunate sailor 
and carry them out in his own interest, proclaims 
the vote of the council. The proposals are rejected. 
Upon this Vasco, beside himself with rage, flies 
into a passion, and, insulting the high and mighty 
council, finds himself in turn anathematised by 
the Grand Inquisitor. The scene closes with an 
ensemble, the allegro of which, with its strongly- 
marked rhythm, is striking even for the most 
inveterate admirers of the fourth act of “Les 
Hugquenots.” 

The second act discovers the hero of the opera in 
prison. He has fallen asleep, and Cilika, his slave, 
who has conceived a passion for him, watches over 
his slumbers. Vasco dreams: and a cornet solo 
betrays the subject of his dream better even than 
the name of Ines, repeatedly breathed through his 
half-closed lips. This is a most charming canzonet. 
L’Africaine, in the hope of lulling the restless 
sleeper, chants an Oriental air, quite in the charac- 
ter, if not of the real, at least of the supposed and 
idealized Madagascans of the Opera. Having suc- 
ceeded in saving him, the poor slave, whose jealousy 
is awakened by the name of Ines, naturally abandons 


passages depicting her passion form a happy con- 
trast to the light cadenzas of the preceding lullaby. 
The latter is resumed on Vasco moving once more 
on his couch. Then comes an impetuous solo, the 
fioriture of which most artistically embellish the 
melody. So appropriate to the situation is the 
music, that, even were there no text, it would be in- 
telligible of itself. Scribe has, however, furnished 
a most impressive and effective text. 

Other disagreeables then present themselves. 
Nelusko, appearing before the harrowed Cilika in 
coat of mail, informs the amorous queen that he is 
going to murder Vasco. The grand air setting 
forth his criminal intentions is surely destined to 
become the cheval de bataille of baritones. The 
glowing theme, developing gradually, relates the 
hatred and the sorrows of the slave thirsting for 
vengeance. As is frequently the case with Meyer- 
beer’s most remarkable efforts, a vigorous allegro 
closes this interesting morceau. The music over, 
the business of the scene is proceeded with. In 
the very nick of time, however, when the poniard 
of his slave is already over the sleeper, Vasco 
awakes. Nelusko retreats noiselessly. After a mo- 
mentary pause, his exit is accompanied by the 
orchestra resuming the theme of the allegro by 
which he first sought to encourage himself to the 
foul deed. 

Vasco, himself again, as we might expect after the 
touch of cold steel, ponders over his adventures, and 
the discoveries he believes to be yet in store for him. 
Taking upa piece of chalk, he draws the map of Africa, 
raving about promontories, and latitudes. Here fol- 
lows a scene, giving a peculiar and excessively operatic 
view of science, and its spread among the negro race. 
While delineating the south-eastern shore of the sable 
continent, and rapidly sweeping with his pencil up 
to the neighbourhood of the Red Sea, he finds his 
arm suddenly stopped by Cilika, the Black, You 
are mistaken,utterly mistaken, says the learned slave ; 
there is an island wanting—an island recognising 
my sceptre, an island larger than the country of thy 
birth. A disclosure of this character cannot but 
send Vasco into transports of delight. Another dis- 
covery to be made, another land to be added to the 
world’s catalogue, by him ! In the fulness of his joy he 
embraces his lovely prompter, and, declaring that two 

eographical fine having had the g luck to 
find each other amid the vulgar and clod-bound 
million ought to and must be united for ever, 
presses her to his scientific heart. The slight im- 
probability of the event is most effectively con- 
cealed under the charms of a soft languishing 
melody. Scribe has indeed to thank Meyerbeer 
if people, instead of smiling at his ideas of African 
surveying, shed tears over the sweet raptures of 
the fair Ethiopian, whose success in love, to hear 
him, is all owing to her proficiency in mathematics 
and the art of projection. Abandoning his usual 
style, Meyerbeer, for the nonce, has been pleased 
to make his Cilika sigh in the bewitching strains 
of a Bellini. In the midst of a duetto, between 
the conclusion of the vocal theme and its resump- 
tion by the violins, there is a delicious passage. 
In a very quiet andante, Cilika makes a clean 
breast of it, confessing to her master she has long 





Will not corroborate his evidence, The gallant 





herself to rage. The fiery roulades and staccato | P 


179 


This communing of hearts is interrupted by the 

solemn sound of bells. Nelusko, who, from his 

former réle as assassin has relapsed into the more 

satisfactory functions of footman to a prisoner, 

enters. The chameleonic slave has good tidings to 

impart. At this moment Don Pedro and Ines ave 

walking in procession to the altar. In celebration 

of the event all prisoners have been released, and 
Vasco with his slaves may go where they like. 

Before, however, making up their minds what 
direction to take, the prisoners are unexpectedly 
visited by Don Pedro and Donna Ines. The latter 
are just married, and it appears have something 
important to communicate which does not admit of 
delay. So, before going home with the company, 
they have hastened to the gaol. Wonderful to re- 
late, though the event occurred while she must have 
been fastening her veil and dressing for chureh, she 
is already acquainted with the confession which 
Vasco has just vouchsafed to his geographical para- 

mour. It is now her turn to make avowals, 
With death at her heart, she discloses that her 
only intention in marrying Don Pedro was to have 
the prisoners released, and with them the beloved 
Vasco. Vasco cries out with sorrow and dismay. 
Never has he ceased loving Ines. As to Cilika, vile 
being, she is a mere slave—a thing, in fact—which 
herewith is formally presented, and made over in 
perpetuity, to his bride, who happens to be the wife 
of somebody else. This Portuguese specimen of the 
tender passion gives occasion for a remarkable un- 
accompanied sestette. Don Pedro, in his revenge 
for being thus shamefully made the instrument of 
his rival’s release, sings a recitative. He has been 
appointed chief of the expedition which Vasco pro- 
osed in vain; :nd departing instantly, will take 
his wife with him. A duet of lamentation ensues. 
Ines and Vasco are mourning their fate. The pas- 
sage most prominent in the part of Ines is the 
theme of the andante which ushers in the opera. 
The scene closes with an unaccompanied ensemble, 
the voices dying softly away while the curtain falls. 

Taking a general view of the work, so far at 
least as can be judged from the first two acts, it 
abounds in fresh and graceful melody, and in this 
respect is superior to the last two works produced 
by the maestro. The closing scene of the first act 
excepted, which sounds very Meyerbeerian indeed, 
and betrays the composer of the “ Huguenots” in 
every bar, one is reminded of “ Robert” and of 
the warm and flowing airs of his pre-diabolical 
times. Perhaps it will not contribute to the 
popularity of the work and the impression produced 
by the whole, that the three following acts are 
said to have been written in a somewhat different 
style. It is well known with what care and inde- 
fatigable solicitude Meyerbeer matured his favour- 
ite work. ‘'wenty years ago the libretto had to 
be written twice over by Scribe. From the same 
time dates the music of the first act, which is 
divided from the second by an interval of ten years, 
The rest belongs to a later period. As he wished 
to outdo himself in point of melody and intrinsic 
worth, he also took care to provide for the require- 
ments of the stage by inserting numerous hints to 
the manager, introducing varianti, and the like. 
The score, written by his own hand, is the admira- 
tion of all who have seen it. On every page 
additions are proposed and appended, curtailments 
suggested ona carried out. In many instances 
the orchestra has to choose between three passages 
or cadenzas ad libitum. M. Fétis, who knows and 
loves the music of Meyerbeer as few among the 
living do, decides, in his capacity of musical exe- 
cutor, on the definite form of the text and music 
without appeal. 


THE OPERA IN FRANCE. 





“What becomes of the old moons?” was once 
asked by a wiseacre. M. Nérée-Desarbres under- 
takes, however, to tell us what becomes of the 
old stars. Some s into that happy condition 
which is uniformly comprised by French writers 
under the general head of millionaires. Such 
was the case with Mdlles. Cupis de Camargo, 
Sallé, Mariette, surnamed the Princess, Petitpas; 
Pelissier, Michelot, Dorival, Guimard, Laguerre, 
Bigottini, and others. Some contract brilliant 
marriages, and attain a high position: In 1684 
our author, at all events, back far enough) 

dile. Roland married the Marquis of Sritt 
Génids. In1708 Mdlle. Fanchon Moreau matriéd 
the Marquis de Villiers. Mdlle. Quinatlt-Du- 
fresne has legitimate claims to the title of 
Duchess of Nevers (1709). Mdlle. Rosalie Le- 
vasseur, Baronne du Saint-Empire, became 
Countess of Mercy-Argenteau in 1790. Malle. 
Cléron is, or was, Princess of Anspach ; Mdtle. 
Candeille, Mame. Simons; Male: Clairval, st: 
named Guignon, Présidente dé Catpistron Mant- 
bau; Mdile. Saint-Huberti, commonly called 
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Clotilde Augustine Mafleuroy, Mdme. Boicldien ;| 
Mdlle. Maria Mereandotti, Madame Husboll; | 
Mdlle. Duvernay, Mdme. Lyne-Ptepsens(Stephens) | 
Mdlle. Lola Montés, Countess of Landsfeld ; Malle. | 
Maria, Baronne d'Henneville ; Mdlle. Forster, 
Mdme. Robin, Chatelaine d’Enghien ; Malle. 
Marie Taglioni, Countess Gilbert des Voisins; 
Mdlle. Alboni, Countess Pepoli; Mdlle. Dumilatre 
ainée, Countess Clarke del Castillo; Mdlle. Cru- 
velli, Baronne Vigier; Mdlle. Dussy, alias Marie 
Coteret, Madame Haranger. 

If we descend from the firmament of stars 
to the more humble world of figurantes and 
choristers, we shall still find many that have 
made, or are supposed to have made, their fortunes. 
Mdlles. Deschamps, Poulette, Saint - Germain, 
Carton, Grandi, La Prairie, Beaupré, and Rénard, 
have the reputation of being millionaires. Mdlle. 
Kosaly, alias Rotisset de Romainville, is now 
Madame Masson de Maisonrouge; Mdlle. Defresne 
is Marquise de Fleury; Mdlle. le Due, in secret, 
Countess de Clermont, princess of the blood; 
Mdlle. Grandpré is Marquise de Senneville; 
Mdlle. Laincourt is Baronne d’Augny; Malle. 
Chouchou is Presidente de Meiniéres; Mdlle. 
Kem, Madame le Normant d’Etioles; Mdlle. 
Nazarelly, Marquise de Saint-Chamont; Mdlle. 
Lolotte, Countess d’Heronville; Mdlle. Marquise, 
Marquise de Villemonble; Mdiie. Simon, Madame 
Riboutet; Mdlle. Lange, Madame Simon; besides 
many others. The men are, generally speaking, 
less fortunate than the ladies, and if some of them 
have obtained rich or titled wives, very few are 
known to have become millionaires. 
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an actor. In Italy, the trade is in keys, 
Seala, La Féniee, and San 
Carlo, ¢ very box has a key duly numbered, and it is 
parted with for the evening at a certain price. 

Leading actors, singers, and dancers, have their 
own boxes wherein to dress. ‘They have one or 
two chairs, a table, a mirror, and two Iamps. 
Second-rate performers dress two or three in one 
box; the figurantes are packed to the number of 
ten or twelve in what are called “les bains a quatre 
sous.” It is a mistake to suppose that the ladies 
receive visitors at their toilettes; such a proceeding 
is strictly forbidden, and, were it not, the natural 
coquetry of the sex would oppose itself toit. The 
hair-dresser alone in not looked upon as of the 
masculine gender. ‘ Heavens! how you frightened 
me!” exclaimed one evening Mademoiselle 
Boisgonthier on suddenly perceiving her hair- 
dresser in her box. ‘I thought it was some 
one.” 

There is not a more ungrateful profession than 
that of a male dancer. All his talent consists in 
showing off the female dancers to advantage, in 
upholding them and supporting them, or in dancing 
whilst they repose themselves. ‘‘ Why not have 
all female dancers ?”’ has been asked. “ Because 
one female cannot be expected to sacrifice herself 
to another,” is the reply. Itis not every day that 
we meet with two sisters like the Elsslers, the 
Dumilitres, and the Fitzjameses, the mission of 
of whom was simply to bring out the talent of the 
other. 

M. Perrin succeeded to M. A. Royer in the admi- 
nistration of the Opera in 1862, and signalized his 
succession by the revival of ‘* Guillaume Tell” and 
“La Meutte.’ Under M. Royer’s administration 
**La Meutte” was withdrawn, upon the fatal acci- 
dent that befel Mdlle. Emma Livry. Since that 
epoch, Count Baccochi has been appointed to the 
general superintendence of theatres, and the ap- 
pointment has been hailed as full of promise for the 
future by those even who were in despair at the 
progress of real art and of ‘ modest merit.” 

There is a library attached to the Opera. It is 
contained in a provisioual depository, which served 
formerly as kitchens to the Hotel Choiseul. ‘ Par- 
titions’’ on ‘ partitions,” dating back from the 
epoch of Lully, are now heaped up where formerly 
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copper stewpans shone lustrous, or viands were de- 


posited in their service of silver. Some are greasy, 
worn, in tatters, having been manipulated by hun- 
dreds of singers and instrumentalists; others are 
copiously illustrated by all kinds of fanciful sketches 
and devices; others, on the contrary, are still clean 
and legible ; but these, like ‘* Pantagruel,” have been 
failures, or, at the best, performed two or three 
times. This collection has survived two or three 
fires at the Opera, for the best of all reasons—it has 
been hitherto dispersed among librarians and 
music-dealors. The title of librarian and chief 
copyist has been handed down ever since 1774 from 
father to son, or from fathers-in-law to sons-in- 
law. The present office-bearer is M. Leborne. 
What was formerly the oven for pastry, and 
the pantry for sweets and confectionery in the 
same Hotel Choiseul, is now devoted to the pre- 
servation of the archives of the Opera. For a long 
time without any one to look after them, and little 
cared for, many of the autographs have passed from 
these documents into the albums of collectors. M. 
N. Roqneplan was the first to put them under lock 
and key for better safety. M. Charles Nuitter was 
the first, however, to undertake the heads of Regis- 
ters of Receipts at the Door, Registers of Expendi- 
ture, Correspondence, Advertisements, Plans, Livrets, 
Political Songs, and Photographs. A little book of 
excerpts from these archives might almost be as 
amusing as extracts from those of Simancas. M. 
Nérée-Desarbres has availed himself of the said 
resources for the account of the more remarkable 
receipts at the door, as before given. The corre- 
spondence comprises ministerial letters, authors’ 
letters, those of composers and artists, as well as 
offers, solicitations, and complaints, which would 
assuredly supply some curious reading. Upto 1790, 
the style of advertising was excessively simple— 


|merely the name of the pieces to be played. The 
| public do not appear to have eared at that epoch 


who were the actors or actresses, singers or dancers. 


| The names of the latter were first introduced in 


small letters, and no distinction was allowed. Lays, 
Mdlle. Branchu, and Nourritt, appear in precisely 


le un me akes the | the same sized type as the subordinates. Gradually 
librarians do| the advertisements assumed 


dimensions, 
names appeared in larger type, then in 


larger 
certain 
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' DOORS, | gigantic characters—the videttes, or sentinels on 


horseback, of modern Opera. Then came the sen- 
sation announcements of débuts, rentrées, and last 
Some of the placards are crossed 


with bands, announcing a change of arrangements 


on account of change of government. 
———— 

THe Mysteries or SHows.—It requires much 
natural tact, as well as a great deal of acquired 
knowledge, to travel successfully with a show. 
Some towns are good for one description of show 
and bad for another. Thus panoramas “take” 
best in cathedral or educational towns, such as 
Lichfield, York, or Edinburgh, the latter city 
being particularly good for a “ Holy Land” every 
two years, as a smart agent once told me. The 
genteel conjurors at high prices are also favour- 
ably received in such cities; while the bouncing 
necromancers and wizards hailing from particular 
points of the compass, who talk loud and hold 
lotteries, are most appreciated in manufacturing 
or commercial towns. Acrobatic exhibitions, 
menageries, &c., take best in the densely-popu- 
lated manufacturing cities; and the rural popula- 
tion situated about our quiet English market 
towns are fond of “the horsemanship.” All the 
likes and dislikes of particular counties or towns 
have to be studied, and a good manager will work 
his way from John O’Groat’s to the Land’s End 
with a tact that will keep him clear of the places 
where he is sure to “ drop his tin.” He knows all 
the best places to visit and the best time to visit 
them. 
years was the exhibition of the Astecs—the bird- 


children from a mysterious city in Central 
graphic 

T had 
the whole story from a clever friend of mine who 


America. The whole affair was, in the 
language of the profession, “ a dead sell.” 


was secretary and oracle-worker to a po’ 
wizard, and it just corroborates all that I 


in a penny show, and were being exhibited along 
with a learned sow. ‘They were brought to Lon- 
don, and a fine story about them was written in 
the parlour of a public-house by the gentleman I 
have referred to. The show was a great success, 

ially in the provinces; and the children are 
still travelling about, the grand story about their 
having been worshipped as idols in a Mexican 
temple still, no doubt, finding credence. The 
“What is it?” will recur to many. This was a 
nondescript impersonated by Hervio Nano (or 
Leech), who was a sensation-tumbler some twenty- 
five years ago. The exhibition was got up by 
Barnum. Hervio was clothed in a dress worn for 
the purpose, and the show was very extensively 


One of the best-worked shows of recent 


pular | 
have | 
already said. The children were found in America 





placarded, each of the posters containing a picture 
of the anomalous animal; but, notwithstanding 
| the best efforts of the astute speculator to “ gull” 
the public, the exhibition was a complete failure, 
in consequence of the exposure of the hoax by 
Mr. Mitchell, of the Zoological Gardens, and 
Mr. Waterhouse, the naturalist. The exhibition 
| was opened at ten o’clock and was closed at two. 
| Poor Hervio Nano, the man-beast, afterwards 
committed suicide; and so, alas! did Mitchell. 
The Tom Thumb campaign is too well known to 
require recapitulation here, and the exhibitions of 
Earthmen, Zulu Kaffirs, and bearded ladies are 
too recent to require detailed notice.—Glimpses of 
Real Life, as seen in the Theatrical World and in 
Bohemia. 





CRYSTAL PALACE. 


At the Annual General Meeting of the Crystal 
Palace Company, held on Wednesday, the usual 
ordinary dividend of two shillings per share was 
declared. From the Report and remarks made at 
the meeting it appeared that upwards of 1,660,000 
persons had visited the Palace during the past 
year, being within 20,000 of the whole number 
of visitors to the following public institutions of 
the country, viz., the British Museum, National 
Gallery, Hampton Court Palace, and Kew Gardens, 
(excluding Sunday), the Tower of London, Windsor 
Castle, the Museum of Practical Geology, Sir John 
Soane’s Museum, National portrait Gallery, and 
the Houses of Parliament, which only amounted 
to a little over 1,680,000 for the year 1863, 

Allusion was made to the early completion of the 
High Level Railway, connecting the Palace with all 
the great Metropolitan Termini. As a proof for the 
necessity of additional railways to the Palace, it was 
stated that on last Good Friday fully 20,000 visitors 
were lost, by the railway Companies being unable 
to carry them to the Palace. 

Great exertions are being made for the amusement 
of the public during the Christmas Holidays. 
General Tom Thumb, his Wife (Mrs. Stratton), with 
her ‘sister, Miss Minnie Warren, and Commodore 
Nutt, are to hold a grand reception on the Great 
Orchestra at the Crystal Palace, on Monday next, 
19th December. The General has been induced to 
alter his determination of not appearing in public, 
and will give two or three receptions at the Crystal 
Palace. He is expected to arrive from Paris, where 
he has been daily visited at the Hotel du Louvre by 
the élite of Parisian society. The public receptions 
of the General have been fixed for the week preced- 
ing Christmas, that parents with their children may 
enjoy the opportunity of witnessing this diminutive 
party free from the difficulty and_ delays which are 
inseparable from the Christmas Holiday time. The 
Palace will be well warmed each day of the re- 
ceptions. 

Commencing on Boxing Day, unusual attractions 
have also been provided. Besides the amusements 
within the Palace, which combine nearly everything 
available in London, Wombwell’s extraordinary 
Menagerie of Wild Beasts will be stationed adjoin- 
ing the Palace, so that visitors may inspect the 
collection under cover, the same as though they 
were in the building itself. The Christmas Enter- 
tainments at the Palace are usually attended by 
200,000 visitors, and there is little doubt that from 
the attractions provided, and from the number of 
excursion trains running to London this year, the 
number will be considerably increasrd—particularly 
as Boxing Day, falling on a Monday, will doubtless be 
observed as a general holiday. 

The preparations for the coming Handel Festival 
next summer are being prosecuted with great vigour. 
The Sacred Harmonic Society have already nearly 
completed the musical arrangements, and the 
orchestra will, it is confidently anticipated, be far 
more complete than even on any previous occasion. 
All the leading Railway Companies—those at a dis- 
tance as well as those in immediate proximity to 
London—have concurred in arrangements for excur- 
sion trains to London at the time of the Festival, 
and facilities will thus be afforded for visitors wit- 
nessing these great musical performances—unri- 
valled in any country—at a moderate expenditure 
| of time and money. 

Additional lighting has been placed in various 
parts of the Palace, that visitors may avail them- 
selves of the opportunity of afternoon visits during 
the winter months, for which period of the year the 
Palace was specially intended as the Winter Garden 
of the World. 








[Apvr.}—Rarip Curt or Severe Coty By Dr. Locock’s 
Putmonic Warsrs.—‘‘ To Mr. Winnall, Bookseller, 108, High- 
street, Birmingham,—I had been troubled with a severe cold, 
which grew worse, and a difficulty of breathing, with tightness 
at the chest. Your assistant prescribed me Dr. ks’s Wafers, 
and in a few minutes the tightness of my chest had entirely 
left, lea only a slight cough, which left me next day. Sold 
by all medicine vendors at 1s. 1}d., 2s, 9d., and 4s. 6d. per box. 
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Provincial. 


[FROM OUR OWN CORRESPONDENTS. } 





MANCHESTER. 





Dec. 15th. 

Mr. Charles Hallé gave the seventh of his series 
of grand concerts at the Free Trade Hall on 
Thursday last. The room was quite full, and 
many were anxious to hear Mdlle. Enequist, who 

. . 
appeared for the first time, ‘at these concerts 
bringing a great reputation with her. We give 
the program :— 

Overture, ‘“‘ Fernand Cortez” ...............0+.+.+. Spontini 
Air, ‘ L'Air du Rossignol,” (Les Noces de Jeannette) V. Massé 
Mdlle. Enequist. 

Pilgrim's March, from the Symphony Harold in Italy Berlioz 
Viola obbligato, M. Baetens.) 


Air, ‘‘ Robert, toi que j'aime” ............eeeee00 Meyerbeer 
Malle. Enequist. 

Grand Symphony in C minor ..........ceccscccccsecces Gade 

ee ie, ee Rossini 

Grand Sonata, in D, Op. 10, No. 3, (first time) ...... Beethoven 


Pianoforte, Mr. Charles Hallé. 
Song, ‘‘ My home in cloudland” (The Bride of Song) Benedict 
Malle. Eneguist. 


Sele, TO I on kss.0h 6c cdsvecsccnsene De Jong 
Flute, M. De Jong. 

Rem NR on ann otis spin toes 60: 0:04000080:50008088 National 
Madlle. Enequist. 

Overture, ‘‘ The Caliph of Bagdad” ..............46 Boieldieu 


Mdlle Enequist received a cordial welcome, and 
in Victor Massé’s “Song of the Nightingale” 
displayed a brilliant soprano voice and vocal 
powers of superior order. The song is very in- 
teresting, and describes the “sweet bird that 
shuns the noise of folly, most musical, most 
melancholy,” pouring forth her song from the 
bough of the hawthorn-tree. Mdlle. Enequist has 
a perfect shake, and great facility of execution. 
She had the advantage of an obbligato accompani- 
ment on the flute by Mr. De Jong. A concerted 
cadence, in which the nightingale’s song is taken 
alternately by voice and flute, was perfect. ‘Robert, 
toi que j'aime” we get a little too much of, and 
‘e - this may give us a slight pubes against 
it. Mdlle. Enequist sung it well, but did not throw 
into it that intensity of feeling it so much requires. 
The harp accompaniment, by Mr. Lockwood, adds 
greatly to the effects of this very original, though 
too hackneyed song. The fair Swedish vocalist was 
most successful in two national melodies. The first 
Norwegian, a melancholy yet sweet strain— 
“Nothing so dainty sweet as melancholy ”’—the 
other Swedish, a lively polka, with a great deal of 
character about it. This last wasencored. The 
instrumental portion of the concert presented much 
that was novel and interesting. One does not often 
encounter the names of Spontini, Berlioz, and Gade 
in a concert program. Mr. Charles Hallé, we must 
say, deserves the thanks of all lovers of orchestral 
music, for the pains he takes to give variety to these 
delightful evenings. The overture ‘“ Fernando 
Cortez” opens with a few startling bars leading to a 
beautiful motivo, striking, but perhaps hardly origi- 
nal ; a crescendo @ la Rossini follows; and the finish 
is in the noisy style in which the Chevalier Spontini 
so much delights. This overture was an excellent 
opening piece, and was much applauded. We heard 
many really musical people express themselves as 
sorely puzzled what to say about the “ Pilgrim’s 
March,” by Berlioz. The work of a genius, it is 
certainly original, and develops some wonderful 
orchestral eftects. The pp. beginning working up to 
a climax, then receding to a pp. close, gives quite 
the idea of a long ak ; but somehow the impres- 
sion it produces is hardly satisfactory, and we can 
only shelter ourselves under the old excuse, that 
we should like to hear it again before pronouncing 
an opinion. Of Gade’s symphony in é minor it is 
much more easy to speak, as there is no doubt but 
that it produced a favourable impression. <A 
smoothly flowing moderato leads to an allegro ener- 
- startling in character and well marked out. 
1e second movement, the scherzo—the best, as we 
think—has a very pretty subject often repeated ; 
a kind of episode, or second subject, has some 
remarkable orchestral combination, the violins 
muted the while. The andantino we did not 
find so interesting as these movements generally 
are. The final allegro, with its drum commence- 
ment, is very spirited, and introduces a subject 
which is like some old familiar tune, and this is 
afterwards treated in the strict style. The sym- 
phony, from what we could gather, was highly 
thought of, and we think would bear repetition. 
The “William Tell” overture opened the second 
part, and was very well played, the last part being 
taken at a killing pace. The beautiful sonata of 
Beethoven is the third of the set dedicated to the 
Countess de Browne, Op. 10, No. 3. The largo 
movement is a perfect gem, and among the best 
im this style; in fact, such as he only could have 








sonata with great care and expression. His ren- 
dering of the whole work must have been a genuine 
enjoyment to all who love music of the highest 
class. Mr. De Jong's flute solo—being a fantasia 
on “ Faust”—was a masterly performance ; the 
orchestral parts, too, were of a superior order. He 
introduced “ Le parlate d'amor,” and other airs, 
from the opera, displaying perfect command over 
his instrument, and a beautiful tune. The overture 
to “ The Caliph of Bagdad” was the finale to this 
very excellent concert. The ninth of the Monday 
Evening Concerts was given on Monday last, at the 
Free Trape Hatt. The weather has been most 
unpropitious for the concerts, almost all the Mon- 
day evenings have been wet, and the last was no ex- 
ception. The disheartening consequence was a thin 
room, which is much to be regretted. The princi- 
pals were Miss Sara Dobson and Master Willie 
Pape, the boy pianist. The young lady is a great 
favourite here ; she gave the finale to ‘* Sonnambula,” 
‘“* Venzano’s Valse,” and ‘“* By the margin of Zurich,” 
receiving great applause and encores. In the ‘ Scarf 
Trio” from the ‘* Mountain Sylph”’ she was joined 
by Mr. Dumville and Mr. A. Wroe; the latter gentle- 
man gave the part of Hela with considerable vocal 
skill. Master Pape is a very clever player for one so 
young. He executed Thalberg’s fantasia from 
‘* L’Elisire,” Mendelssohn’s Andante and Rondo 
Capriccioso, and two other pieces, being encored and 
deservedly applauded. The chorus, under the skil- 
ful direction of Mr. D. W. Banks, is reaching a high 
state of discipline——Prince’s THeatre.—Messrs. 
Toole and Paul Bedford are still delighting the fre- 
quenters of this bijou of a theatre. This week Mr. 
Toole is playing Stephen Digges, and is quite as 
effective as he was in Caleb Plummer.——QUEEN’S 
Tueatre.—A great variety of entertainments will be 
given this week, including an amateur performance. 
We hear great things of the forthcoming Christmas 
Pantomime. 





—— 
LIVERPOOL. 





Dec. 147TH. 


Mr. G. W. Thomas gave his second Classical 
Chamber Concert on Saturday afternoon last, 
when a larger audience assembled than on the 
previous occasion. The next concert of the series 
is announced for the 27th inst. at the QuEEN’s 
OrrerEeTTA House. “La Sonnambula” was pro- 
duced last Saturday evening, and has been re- 
peated on Monday, Wednesday, and Friday. We 
are glad to report increasing audiences at this 
little house of entertainment. The “Messiah” 
is announced to be given at St. GrorGr’s Hatt, 
on the 26th inst. Christy’s Minstrels have com- 
menced their winter season at St. James's Hatt, 
and are drawing crowds. Eugéne and Unsworth 
form the principal attraction (with the infant 
tenor). 
ee 
BIRKENHEAD. 





Dec. 147TH, 1864. 

At the Turarre Royan on Saturday last 
“ Macbeth,” with Locke’s music, Mr. H. N. Warner 
as the Thane of Cawdor, Mr. L. J. Sefton Macduff, 
Miss Sara Lewis Lady Macbeth, Miss Mary Hud- 
dart Hecate, Miss Sydney Cowell and Miss Proctor 
the “singing” witches, with Messrs. Lionel 
Brough, Blakely, and Nelson as the three weird 
sisters. The limited company necessitated the 
tragedy to be “ cut” down, and the consequence 
was that, with the inefficiency of several of the 
actors, the piece was in many points scarcely dis- 
tinguishable. Mr. H. N. Warner has a very good 
and correct conception of the part, and he threw 
into the performance such an amount of thoroughly 
artistic vive as to make the remaining characters 
appear worse than Ig Ago were. One or two 
scenes showed that Mr. Warner had expended a 
great amount of careful study and research on the 
part, and we may mention specially the scene in 
the first act, where his wife proposes the murder 
of the king. He stands entranced, as it were, in 
the thoughts of the crime—his expression shows a 
conflict of feelings good and bad—neither gaining 
the upper hand ; his exit speech of “ We'll speak 
further,” being delivered with a point and ex- 
pression we have rarely seen given by other 
actors, and which was received with great ap- 
plause. We have again the next scene, where he 
almost shrinks from the thoughts of a crime, but 
is spurred on by his ambitious wife, and again 
the soliloquy, “Is this a dagger,” the latter of 
which gave evidence that Mr. Warner has care- 
fully studied the almost multitudinous read- 
ings by various authors of the different vexed 


but why should both Macbeth and his lady have 

only the backs of their hands smeared with blood— 

your correspondent confesses his ignorance if this is 

the mode ex régle, and the natural results of com- 

mitting murder, and then smearing the blood on 

the attendants’ faces; but Ais opinion hitherto 

has been different. We have also to mention 

the scene at the banquet, where Banquo's 

ghost appears, in whieh Mr. Warner's fagility for 

representing the conilict of opposite epinions is 

again evident. The scene on the battlements was 

rather dragged. It is undoubtedly very difficult, and 

requires all the ability of an actor to prevent it be- 

coming one of downright rant or intolerable tame- 

ness. Mr. Warner did his utmost, but he had to 
labour under very great disadvantages —in not 
having any one that could in the skghtest degree 
play to him, and assist him in bringing out the effect 
of the different scenes. To see Macduff and Macbeth 
fighting from one end of the stage to the other, 
making all the cuts and guards, but without their 
swords once meeting, is apt to bring the tragedy to 

the level of burlesque, and excite the laughter and 
groans of the audience, as was the case on Saturday 

night. Miss Sara Lewis surprised us by her 
capital rendering of the part of Lady Macbeth, 
a part for which we should never have 

thought her fitted, judging from the parts she has 
previously played here. To Miss Sara Lewis is 

due a great share of the credit that Macbeth was 
not an absolute failure, for the parts of Duncan, 
Malcolm, Banquo (called Bancho in the bills), Rosse, 
Lennox, Seyton, &c., were sustained by various 
members of the company, who would, to judge from 
their appearance, be more in their element as 
component parts of a ‘stage army,” where they had 
nothing to say. Allowances, however, must be 
made for the fact that the company was formed for 
Comedy and Burlesque, and not for Tragedy; though 
nothing very startling has been done by them in 
the “light” business. Cf the remaining characters 
we have little to say. Miss Huddart was effective 
as Hecate, though not sufficiently weirdlike in her 
make-up. Miss Sydney Cowell sang her part of the 
music very prettily; and Messrs. Brough, Nelson, 
and Blakely all made up and played capitally as the 
three witches. The ‘“ Rough Diamond” followed. 
Mr. Lionel Brough, as Cousin Joe, was immensely 
rich: he was, however, a little too rough. A little 
more care would have made the performance 
finished. He was ably supported by Miss Clara 
Weston,as Margery. Regretted that the performance 
had to be brought to a premature close, through 
the incapacity of Captain Blenheim (Mr. Robe). 
The prospects of the week are good, “ London 
Assurance” being given on Monday and Tuesday 
evenings. To-night (Wednesday) we have the 
* Serious Family,” a Ballet, with Miss Annie 
Cushnie, and the farce, “An Alarming Sacri- 
fice.” On Thursday, for the benefit of the 
Borough Hospital, ‘ Delicate Ground” (Mr. 
Warner as Sang Froid), “‘ Mother-in-law and Son-in- 
law” (alias ‘‘ Woodcock's Little Game’’), with Mr. 
Alexander Henderson, the lessee, as Mr. Woodcock, 
and “ Used Up,” with Mr. Warner as Sir Charles 
Coldstream. On Friday and Saturday, we have 
the amateur performance, the. pieces (as before 
announced) being the “ Honeymoon” and “ Faust” 
burlesque—a week's program, we should think, 
that is likely to draw good houses, Why Mr. 
Henderson should alter the title of the farce, 
** Weodcock’s Little Game,” is not very clear, as the 
alteration is not an improvement. Are we to look 
for a reason in the fact that he plays the same 
piece the next evening for his benefit at the 
Prince of Wales, Liverpool, and that this is to be 
only a dress rehearsal? Mr. Geo, Hodson is 
underlined for Myles-ha-Coppaleen in the “ Colleen 
Bawn” on the 19th, and the Brothers Webb are 
withdrawn from the announcements for the 
present. 

-_—-— OO 


BRIGHTON. 
Dec. 13th. 

The second of Madame Arabella Goddard's 
Pianoforte Recitals was given at the Royal Pa- 
vilion, on Saturday last, when the enterprise of 
»Messrs. Votis and Co. was rewarded by a large 
and brilliant audience. To say that Madame 
Goddard ntade her selection with the greatest care 
and good taste, and that she played the several 
pieces sct down for her with the most perfect 
execution and expression, will be but to repeat 
what has been said again and again by nearly 
every journalist in the kingdom. On the present 
occasion Madame Goddard played six tunes. If 
we might select from so much excellence, we 
should name Beethoven’s sonata in G major as 





passages of Shakespeare—but his delivery 
was somewhat spoiled by a stilted punctuation. 





written, Mr, Hallé ‘played this portion of the 





The scene after the murder was also very good; 


oar the happiest of the efforts of the distin- 
guished artiste. The Rondo Allegretto was played 
with such brilliancy that an unanimous encore 
was the result, although the ¢cmand (somewhat 
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: unreasonable one, by the way) was not acceded 
to by Madame Goddard. The following piece was 
Lhew one, by Wallace, consisting of Prelude and 

cherzu. ‘This composition possesses all that 
urace usually to be found in its composer's pro- 
ductions, and was beautifully executed, especially 
the second movements, by the accomplished mu- 

ician. ‘The exertions of Madame Goddard were 
relieved by Madlle. Elena Angle. ‘This lady has 
a contralto voice of good compass and power, with 
(what is not always to be found in such voices) 
ood middle notes. She sang a new song, com- 
posed for her by Schloesser, ‘‘ My love is an olden 
tory”’ (an excellent composition and likely to 
become popular), with much taste and feeling. 
She also obtained a well-deserved encore in Miss 
Giabriel's pretty ballad of the “ Ship Boy’s Letter,”’ 
substituting for it the less deserving composition 
of “ Maggy’s Secret.” Madlle. Angele ought to 
have a snecessful career before her. She is young, 
of prepossessing appearance, has a good voice, and 
is a good musician. tier success of Saturday is 
an evidence of her progress in public favour. It 
will depend upon herself, however, if that progress 
is to be continuous. 
<a _ 
BRISTOL, 


Dec. liru. 

The reproduction of the “ Streets of Bristol” calls 
for no special notice. The termination of Mr. 
Stirling's brief engagement led to the necessity of 
Mr. Rosiere sustaining the important character of 
/'rumper. In many respects we like Mr. Rosiere 
better eyen than his predecessor. He gives a very 
natural, trathfal, and spirited rendering of the part. 
Miss Fanny Addison's Lucy is greatly improved 
ince we last saw it. This young lady has con- 

derable talent, and has only to get rid of a some- 

what stereotyped style to become a really first-rate 
. ‘The piece has not drawn great houses 
hitherto, but we believe it will run till Christmas. 
Miss Nason (Glasgow) and Miss Rawlings (late of 
the Lyceum) are engaged—the former to play Blue 
Beards wife in the pantomime,——Mr. Kennedy has 
been giving his entertainment, the ‘“ Songs of Scot- 
land,” for the last few-nights, and has won * golden 
approbation” by his delightful singing of the 
ever-popular melodies of our north countrymen. 
Mr. A. W. Waite gave his second classical chamber 
concert last night, at the Victoria Rooms, where he 
was assisted by Mrs. J. L. Jackson Roeckel (piano- 
forte), Mr. Henry Blagrove, Mr. Edwin Woodward, 
of Cheltenham, (violins) ; Mr. G. Chapman (viola), 
aml Mr. A. W. Waite (violoncello.) 
included Haydn's quartet in D major, No. 63; 
Hummel’s grand sonata in A flat, and Spohr’s 
quartet in G minor, and was on the whole very 
satisfactorily performed. Mr. Blagrove’s execution 
of the violin part in Spohr’s quartet being the most 
successful. We have two announcements of 
oratorios ; two readings by Mr. Walter Mont- 
vomery, and two soirées by Colonel Stodare. 


iLCLress 


Bara.—Miss Madge Robertson takes a benefit at 
the theatre next Saturday, previous to her departure 
for Bradford, Every one appears to regret that Miss 
ltobinson is about to leave us. We have watched 
her gradual rise on this stage, from her very early 
childhood, and in losing her we seem to lose an old 
friend—although she is yet quite young. The good 
wishes of all local supporters of the drama will go 
with her to her new sphere, where there is little 
doubt but what her success will be as genuine as it 
has been here. Miss Carlotta Addison will fill her 
place in the company. 


> 
GLASGOW. 


Dee. 14th. 

Since our last, much matter for report has acen- 
mulated. Mr. Muir Wood's Annual Concert, always 
a gem of our season, was peculiarly sach on the 
“4th; and the reception accorded to the artists— 
the Sainton-Dolby party—must have been gratyfying. 
program being a familiar one, need not be 
quoted, Grisi’s song from the “* Puritani” resulted 
in bouquets and a recall. There was a degree of 

tiffness in Mario's earlier numbers, which gradually 
loft him as he warmed up in his work. His famous 

renade from ** Pasquale” was given with surprising 
elasticity and purity, as well as fullness of tone. 
Madame Dolby’s most popular number was Smart's 

rhe Lady of the Lea,” so charmingly sung as to 
sustain her reputation as the first of ballad singers. 
Mr, J. G. Patey is an artist whom we should much 
like to hear frequently, although he sang “ In shel- 
tered vales,” of which we raust confess ourselves 
thoroughly tired. His reading of “ I’m a Roamer” 
was extremely satisfactory, and obtained a justly- 
earned encore. Few or no violinists who have 
visited Glasgow enjoy such fayour as M, Sainton 


The program | 





! 
| dow He never condescends to trickery; and on 
this occasion his solos were full of scholarly, legiti- 
|mate violin playing. Whilst, in our experience, 
|M. Sainton is surpassed in the mere matter of 
| tone, he certainly is not so, if even equalled, 
jin his combination of all the essential points 
of a great violinist. He was called upon to 
repeat his Scotch fantasia. Herr Meyer Lutz, 
| who acted as accompanyist, was very good.——Of 
| the Saturday Evening Concerts we have simply to 
remark the welcome appearance of Mdlle. Van 
Noorden and Mr. W. H. Cummings, and more 
recently Miss Eleanora Wilkinson and Mr. Chaplin 
Henry. Van Noorden has been introducing a 
song “written expressly” for her, as programs 
delight to announce. It is called “ A mountain 
song,” and is full of echoes and such like vague 
effects. We do think Van Noorden superior to 
such unmeaning compositions, and regret to find 
them repeated. Miss Wilkinson's first appearance 
here has been most favourable. Her voice is 
mezzo-soprano, and in the lower register most 
| excellent. ——The Orpheus Choir has again brought 
|its maligned presence before these audiences, and 
by its meritorious performance has, we dare to 
think, justified the intrusion. Mendelssohn’s part 
| song, “The lark,” sung on the 10th, was so ren- 
|dered as to make clearly apparent the neatness 
| of its construction, and to impress the entire 
|audience with its sprightly buoyancy of feeling. 
| We were glad to hear it recalled——The per- 
formance of “St. Paul” (9th inst.) by Mr. 
W. M. Miller’s Tonic Sol-fa Choir we but 
very briefly notice. The principals were Van 
Noorden, Mr. Kirk, Mr. Cummings, and Mr. 
Henry. Van Noorden afforded great delight to 
the very small audience. We shall not readily 
forget her reading of “Jerusalem, thou that 
killest the prophets,” marked by a high degree of 
artistic feeling which rather surprised us. We 
can only characterise the accompaniments of this 
solo as abominable in the extreme. The chorus 
announced as 200 strong was wonderfully note- 
perfect, but the entire absence of matured voices 
was ludicrously suggestive of infant schools and 
“drops of crystal water.” From beginning to end 
the concert was one immense mistake. Com- 
mendable precision can be claimed by the chorus, 
but the most aggravating misunderstanding 
seemed to prevail between the conductor, his 
principals, and orchestra. In sucha case anything 
like style or conception was out of the question. 
We have heard Mr. Miller spoken highly of as a 
successful teacher of Curwen, and have every 
reason to congratulate him thereupon, but we 
cannot accept him as a conductor. ‘St. Paul” 
| failed to evince in Mr. Miller a knowledge of even 





| 








Dame de Lorette, in Paris, where it has attracted 
a good deal of attention. In addition to the har- 
monium the singing was assisted by a small choir 
recently formed, and which, we understand, is 
intended to be continued and augmented. The 
course which has been followed by the Tron con- 
gregation in this matter will be hailed by many 
intelligent members of the Church of Scotland as 
a step in the right direction. They have the 
credit of being the second congregation of Pres. 
byterians in Scotland and the first in Glasgow 
who have ventured to introduce instrumental 
music into their worship.——lIn a week or two the 
new church at Anderton, of which Mr. Lang is to 
be minister, will be opened with an organ; and we 
believe that the propriety of carrying out a move- 
ment similar to that just accomplished in the 
Tron is engaging the attention of other Estab- 
lished congregations in the west of the city. 
—— 
EDINBURGH. 


Dec. 14th. 


“The Streets of London” still occupies the stage 
of the Theatre Royal, the only change in its repre- 
sentation being that Mr. Edmund Edmunds, who 
for the last month has sustained the character of 
Dan Puffy, no longer appears, and Mr. George 
Fisher takes his place. When Mr. Edmunds likes, 
which he generally does, he can act worse than 
any actor we have ever seen. He is always loud 
and roaring, and frequently hideously vulgar and 
fatuously foolish. The part of Dan is one of the best 
in “ The Streets of London,” and one of the best Mr. 
Boucicault has hitherto conceived; but Mr. Ed- 
mwunds, not satisfied with the author’s rendering of 
the part, seems to have thought that by wedging 
into it great quantities of the coarsest vulgarity he 
greatly improved it. This reminds us of a “ true” 
story told of Charles Kean when he was here on a 
provincial tour about three years ago. ‘‘ Hamlet” 
was being rehearsed at. the Theatre Royal—the 
Prince by Kean, and Polonius by Mr. Fitz—. In 
the scene in which Hamlet harangues the Players, 
it appeared to Kean that Fitz— spoke more than 
his part, and addressing him in fury, he said, 
“What biserable bubbery was that you were speak- 
ing, Bister Fitz—?” ‘Shakespeare, sir,” said 
Fitz—; “I always study from Shakespeare.” 
“Then don’t any bore,” answered Kean; “ just 
take a look at by Shakespeare!” But ex- 
temporising the foolishest twaddle was not 
the only fault of Mr. Edmunds. His fami- 
liarity with the audience knew no _ bounds, 
He grimaced at the pit, and dropt. little original 





the first principles of a conductor's art. We are | 
anxious to see musical societies springing up 
around us, but we feel grieved to find 


them bringing down odium on themselves by | 


committing violence upon a difficult work when 


speeches into it, as if the pit had been sitting at 
the opposite side of the same tavern-table with 
| himself, and drinking from the same bottle. This 
| vice of familiarity with the audience is common 
to most third-rate actors! The young hero 
soliloquising about how he is to carry away his. 


}one half of their labour to a work more suited to | sweetheart, resolves to elope with her in a Strand 
|their capabilities would ensure congratulation and omnibus; but while saying so to himself, why 
encouragement.——“ Leah’’ has been an epidemic. | does he invariably come forward to the footlights 
Every night dense crowds have flocked to witness an | and drop his secret so carefully into the front 
actress in terrible earnest, No one can readily as-| boxes? At best soliloquy is unnatural, but it is 
| sociate Miss Bateman’s ‘“ Leah” with stage, scene, made thoroughly ludicrous by the stupid and 


prompter, and eallboy ; there is a feeling of dreadful 
reality in her performance which draws real tears 
|from the pretty young ladies in the dress circle, a 
| particularly refreshing sight in a hot garish theatre. 
| Messrs. Swinbourne and Jordan of London were en- 
gaged to strengthen the cast. The Bertolf of the 
| former was orthodox and stagey. Great preparations 
| are going one for a gorgeous Christmas Pantomime. 
| On Sunday, in the Tron parish church, instru- 
|mental music was introduced at all the diets of 
| worship in the regular services of the congrega- 
|tion. The movement which has led to this 
| important innovation originated, we believe, with 
the congregation, a generous member of which, 


| offensive manner in which it is managed.——Mr. 
Beaumont Hughes is performing, at present, in 
the Princess’s, in such pieces as the ‘“ Broken 
Trust.” Mr. Charles Hallé gave the first of a 
promised series of Pianoforte Recitals in the 
Music Haut on Saturday morning. The hall 
was filled in every part, and the audience through- 
out the performance showed their delight by 
demonstrations, which were more frequent and 
more cordial than they usually are ata morning 
concert. The following was the program :— 


Sonata in E flat, Op. 29, No. 3 .......ccesecccccece 
Suite Frangaise,inG .... 





Mr. Brown, 2, Nicholson-street, presented the 

session with a handsome organ harmonium. The 

proposal once movted, the steps necessary for the 
| accomplishment of the object were carried out in 
|the quietest and most harmonious manner, and | 
| without any instigation on the part of the minister 
or session. With a view to ascertain the opinion | 
of the members they were visited at their own 
houses, those who could not be readily reached in | 
this way being requested to leave their names and | 
addresses, with the words “for” or “against,” in 
the plate as they entered the church. The result 
was that out of a congregation numbering nearly 
1400 only 89 signified their dissent. In the 
services of Sunday the harmonium—played by 
Mr. Gleadhill—was employed to accompany the 
psalmody. We may mention that the instrument 
which the congregation have been so fortunate as 
to obtain, free of expense, is said to be one of the | 
only three of the kind yet manufactured—a secon I. | 








we are told, being used at the Church of Notre 


| Grand Sonata in D minor, Op. 49 .... 


Allemande, Courante, Gavotte, Bourrée, Gigue. 

Serentata, ‘‘ La notte é placida” ............0200+0+- Pedrottt 
Mr. Arthur Edmunds, 

Prelude and Fugue in E minor, Op. 31, No.1 .... Mendelssohn 


; sececscececece Schubert 
odececesee se 
ORR 


seeees Henselt 


Impromptu in A flat, Op. 142, No. 2 

Moment Musical in F minor .. 

** La Chasse” Study in E flat 

Cammome, “* LiOramnallo™ 2. 000000 ccce cesses 
Mr. Arthur Edmunds. 

** Cradle Song” in G Gab.. .....cccves cece sve 

Mazurkas in B flat and C major ... 


Of the merit of the performance we need say 
nothing, as Mr. Hallé’s wonderful skill in inter- 
preting classical music, and his splendid powers of 
execution are already well known to the readers of 
the Orchestra. It is gratifying, however, to observe 
that any first-rate musical performance is sure to 
obtain that favour in Edinburgh which it deserves. 
Mr. Arthur Edmunds continues to gain on the ear 
and on the sympathies of his audience. His elastic 
voice and pure sympathetic method must make his 
way clear for him, At this recital he received a well- 
merited encore,—Of the “ Philharmoni¢” there is 
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little to be said this week. We understand that the 
list of original members, which will be closed on the 
31st December, is filling up satisfactorily.——Last 
night Miss Murray read ‘ Midsummer Night's 
Dream” in the Music Hall, to the members of the 
Philosophical. Institution. The reading, which 
evinced great dramatic ability, was accompanied by 
Mendelssohn’s delightful music. The orchestra was 
got together by Mr. Adam Hamilton, the chief per- 
formers being the Drechsler Hamilton family, Mr. 
Deichman, and Mr. Leverton, the leader in the 
Theatre Royal. 


—@——. 
‘IRELAND. 





Betrast, Dec, 12th.—At the Anacreontic Con- 
cert, last Friday, Master Willie Pape, the young 
American pianist, was engaged. This accom- 
plished boy, who is now fourteen, displays powers 
not only wonderful for his age, hut remarkable for 
any age. He is not only a boy-performer to be 
astonished at, but an executant to be thoroughly 
admired, apart from his years altogether. He 
played Beethoven’s Sonata in A flat and an 
arrangement of airs from ‘‘ Lucia” by Prudent. 
The funeral march in Beethoven’s sonata was 
played with power, and even majesty ; yet it was 
impossible not to feel through the whole sonata 
that Beethoven was being played, not interpreted. 
Thalberg’s ‘“‘ Home, Sweet Home,” which was 
given as an encore, was played only less well than 
Thalberg himself would have played it. Miss 
Kate Alban Croft, who was the only solo vocalist, 
sang the ambitious solo “ Bel raggio,” which all 
young singers try, and most fail in, and a couple 
of Scotch ballads. Nature has done more for 
Miss Croft than art. Her voice is light, thin, and 
flexible, with one or two fine-drawn high notes 
very pure and round, but her style is essentially 
bad, and her training has been ineffective in point 
of articulation and delivery. She sang also a 
“Romanza” by Mr. Hamilton Clarke. Herr 
Elsner played two not very interesting concertos, 
which even his admirable violoncello playing could 
not make impressive. Mr. Hamilton Clarke gave 
his audience an opportunity of judging of his 
attainments as a composer as well as a conductor. 
An overture by him, lively and tuneful, was played 
by the society, and one of Herr Elsner's concertos 
was his, beside the “ Romanza” sung by Miss 
Croft. We have not time to dwell apon these, 
or on the performances of the society, who played 
Beethoven’s grand symphony, No. 8, Mendels- 
sohn’s overture to ‘Son and Stranger,” and sang 
a part song, “Spring’s Delights,” a scena from 
Balfe’s “Enchantress,” and Gounod’s Soldiers’ 
Chorus from ‘“ Faust.” Very few of the audience 
heard the last, having almost all left before it was 
given; and, although the accompaniment over- 
weighted the voices, it happened to be one of the 
best things of the evening. Miss Louisa Bever- 
ley, an eminent Leeds vocalist, appeared at the 
Ulster Hall Monday Popular Concerts on Monday 
last. The Banner of Ulster says that the concert 
- was the most. successful of the season, that the 
house was crowded in every part, that Mies 
Beverley is deservedly a favourite with the people 
of Belfast and that her singing is characterised by 
great feeling and sweetness of expression. She 
was encored in “ My home, my happy home,” and 
in “ The name of my true love.” 





Brprorp.—Mrs. Sydney Smith gave a concert on 
last Tuesday evening. The selection was from 
Rossini’s ‘* Stabat Mater,” Mendelssohn's ‘ Athalie,” 
and Hindel’s ‘‘ Messiah.” The difficult solo for 
tenor voice, ‘‘Cujus Animam,” was sung by Mr. 
Rowland Lascelles ; whose voice, which is of very 
fine quality and lofty range, told with effect through- 
out. The duet, ‘Quis est homo,” followed (Mrs. 
Smith and Miss Palmer Lisle), sung in a manner 
which greatly pleased. Mr. Renwick sang next the 
‘* Pro peccatis” with great care and finish. The 
quartet ‘‘ Sancte Pater,” the air ‘‘ Fac ut portem,”’ 
and the ‘‘ Jnflammatus,” finished the: first part. 
The “ Athalie” music we thought the most perfect 
part of the performance, and co was much less 
unsteadiness than might be expected. The second 

art of the ‘* Messiah” formed the third ion. 

e most noticeable. features were, ‘‘He was 
despised,” sung by Miss Palmer Lisle ; “Thou shalt 
break them,” sung by Mr. R. Lascelles ; ‘‘ Why do 
the nations,” by Mr. Renwick, and the air “ But 
Thou didst. not leave,” sung by Mrs, Smith. The 
concert was a decided success. 


piAored te number patients relieved ma the Hospital for 
case Heart, 67, Margaret-street, vendish-square, 
was 102 during the week. ae 
Doc., Oxon. ets other, aed testifying ae yee 
’ ’ mar- 
Yellous effects of “ Clark’s Neuraigic Fincture” 
che, Ague, Nervous Head ’ 
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THE WESTMINSTER PLAY. | 


The first public rehearsal this season by the 
senior pupils at Westminster School of Terence’s 

comedy of “ Phormio” took place at St. Peter's 

College last Tuesday in the presence of a crowded 

audience, which included as usual a considerable 

proportion of ladies, several of whom had come 

furnished with the text of the play, and diligently 

and attentively followed the recital of the several 
parts. It is not Shakespeare or Ben Jonson whose 
plays are performed at Westminster. Even 
Plautus is not tolerated, or at least encouraged, 
there. The poor African who, though a foreigner 
and a slave, set at Rome the standard and fashion 
of Latin canversation, Terence, whom Cwsar 
himself deigns to celebrate as puri sermonis amator, 
as he reigned supreme in the Imperial City on the 
banks of the Tiber two thousand years ago so 
reigns supreme on the banks of the Thames at 
Westminster to-day. ‘ Phormio” is one of the 
latest and best plays by Terence, and, on account 
of -the variety of its situations, and the complex 
character of the plot, is particularly well suited for 
the purpose of acting. It isa touching memory 
which the performance recalls, that on the last 
occasion this comedy was produced at Westminster 
School, 1858, the third and concluding rehearsal 
was honoured by a visit from the late Prince 
Consort, in company with his eldest son, the Prince 
of Wales, then a youth of but 16 years old. The 
following is the arrangement of the characters in 
the present instance :— 


SS eae J. P. Nichols. 
NE « cisncasiyavenentaiinieoscdcand F. L, Harrison, 
INS i. s.cicneenincceenniens C. T. Briscoe. 
MI casos csccnsesseaceunssocs asent. 
MN tra, oc sciersnacscscenceeos C. E. Oldman. 
NIE ui Ac ceerucacucvctahcuase W. C. Williams. 
Re! H. Walker. 
PN ics civadensteaavdarsensess A. H. Mure 
Er as cucsonsescacabins ts G. J. Cireuitt. 
BIEL | wadecocceheresseucues W. Shapter 
BI iciaditcenntesaniasweaniansthan G. E. Barnes. 
En F. J. Giles. 


ET onset ycssertesnakzceentcobees 4 . 

The plot of the play is a somewhat complicated 
one, and not easily unravelled. Briefly it may be 
stated thus :—Chremes and Demipho are two aged 
Athenian brothers, the former of whom has 
Nausistrata to be his wife, who has borne him a son, 
Phedria. She ig also possessed of considerable 
estates in the island of Lemnos, which Chremes 
occasionally visits. In one of these excursions he 
secretly marries a young woman, by whom he has 
a daughter, Phanium. Of course the connection 
is an illicit one, and the great object of Chremes is 
to keep the affair a secret from his Athenian wife. 
Demipho has a son named Antipho, who it is agreed 
between the brothers shall marry the child at 
Lemnos. With this view Chremes starts for the 
island, intending to return to Athens with his 
daughter, and Demipho takes a journey elsewhere. 
Their sons are left behind under the care of Geta, a 
servant. Meanwhile the mother of Phaniwm arrives 
with her daughter and a nurse at Athens, and in- 
stitutes inquiries for one Stilpho, the only name by 
which Chremes is known to her, and can gain no 
intelligence of him. The mother subsequently dies, 
and Antipho, seeing the daughter by accident, falls 
in love with her. Determined to marry her, he ap- 
plies to Phormio for his advice, and the parasite, 
whose resources in every difficulty are inexhaust- 
ible, suggests, as the only means of accomplishing 
his friend’s object, that he should charge Antipho 
with being the nearest relation of the girl, and 
apply to the civil tribunal for a judgment enforcing 
the law existing in Athens, by which the nearest 
male relative of an orphan was bound to marry 
her. The plan succeeds, and Phaniwm becomes 
the wife of her cousin. Demipho now returns to 
Athens and is greatly indignant at the mesal- 
liance, as he regards 
contracted with an unknown and _portionless girl. 
And here again the ingenuity and fruitfulness in 
expedients of the parasite are 
Phedria having, in the absence of. parental 
restraint, been 


Phormio. It is then arranged by. Phormio and 


Demipho will give aportion. ‘To this the old man 
gladly accedes, borrows the money from Chremes, 


Chremes and Demipho, who,’ to their: delight, 


eavesdrop ” 
Phormio,. when the two o'1 men, enraged at 
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being duped by him out of \..i: money, proceed 


it, which his son has 


displayed. For 


captivated by the charms of a 
music girl, and lacking the means of purehasing 
her from her owner, has recourse in his turn to 


i Phormio, who thus enables Phadria ; 
any pays it phe Shject of ry ons, The | woman of destiny, form an ensemble rarely to be 
parentage of Phanium is soon made known to met with in this or any other part of the globe. 


i Anti after all married the 
cue’ eas Gar’ dae. “Geta, acting as|same old stand on the corner of Broadway and 
has. communicated the story to 
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to threats and actual violence, the parasite 
exposes the couduct-of Chremes in the hearing of 
Nausistrata, his wife, who reads her lord and 
master such a lesson that he is fain to hide his 
head, whilst she caps the climax of his shame by 
inviting Phormio to dinner! And so ends the 
play. Of the manner in which it was put upon 
the stage last evening we cannot speak in terms 
of too much praise. The cast of the parts was 
admirable, and better amateur acting has seldom 
been witnessed. Nichols, as the sleek and oily, 
yet at the same time bold and shameless parasite, 
impersonated the character to perfection. He 
was ably supported by Walker as Phedria, Biscoe 
as Demipho, arfd Shapter as Nausistrata. The 
last-mentioned part was played to admiration, and 
called down frequent bursts of applause, especially 
in the exciting scene which closed the piece, and 
in which Nuusistrata appears as the insulted wife, 
denouncing and reproving the faithlessness of: her 
husband. 

Several of the gentlemen in the above cast 
sustained characters in the “ Adelphi,” which was 
performed last year; but with the majority last 
night was their first appearance on the boards, 
so that a little nervousness might fairly have 
been forgiven. But on the whole it did not 
appear that any such fault was chargeable on the 
company; and the easy self-possession of Mr, 
Nichols as the jovial and rollicking Phormio 
raised repeated shouts of laughter, and drew 
deafening cheers from the young Westminsters, 
who appeared as the gallery gods. Mr. Harrison 
(Geta) and Mr. Mure (Davus) threw much spirit 
into the characters which they had to sustain ; 
but it is almost an invidious task to criticise 
where all played their parts so well; so we will 
only add that the entire youthful company pre- 
sented a most creditable performance. 

At the conclusion of the performance they ’ 
were called before the curtain to receive their 
due measure of applause. After this, ‘‘ God save 
the Queen” was played by the band, and the 
company dispersed, highly delighted with the 
evening’s entertainment. 

The second performance was given on Thursday 
evening, when ‘ Phormio” was repeated. A 
third is to take place next ‘l'uesday. 








AMERICA, 





New York, Nov. 25.—The “‘ Marquis de Villemer”’ 
was produced last ‘Tuesday evening at the Théitre 
Frangais, Niblo’s Saloon. The piece dragged 
somewhat, the actors apparently playing with 
rather less than their accustomed spirit. Mr. 
Faye, as the Marquis, walked the stage with about 
as much animation as an Egyptian mummy; and 
Natalie Dumas, as Leonie, made quite a flutter 
among the ladies, by the elegant toilet in which 
she appeared. Sophie Larmet and Karsch were 
good; but the play, though certainly possessed of 
unquestionable merit, is not quite what we had 
been led to expect from the pen of Mr. George 
Sand. The house was crowded—a pleasant cir- 
cumstance for M. Driver, whose benefit-night 
it was. . 

This is the last week of Mr. Clarke’s engagement 
at the Winter Garden. He has run a long race 
against Mr. Owens; but now gives way to the 
distinguished young tragedian, Mr. Edwin Booth, 
who will be in the ascendant for some time to 
come at this elegant establishment. 
opens with Hamlet —a part for which nature 
seems especially to have fashioned him. As we 
had occasion to remark during his last engage- 


most perfect and classical performances, 

Barnum, as usual, was the Napoleon of amuse- 
ments on ‘Thanksgiving Day, performances of one 
kind or another taking place in the lecture-room 
every hour of that day so fatal to the race of 
goblers. ‘The day was a severe one on the actors, 
and Delmon Grace and the rest looked as if they 
had just returned from active military operations 
at the front. The three fat. women— 
termed the ton of human flesh—blazed forth in 
the full rotundity of their spacious charms; the 


Geta that the latter shall pretend to Demipho that | three giants towered above the heads of ordinary 
Phormio will take back Phanium on condition that 


mortals; and Ned, the learned seal, discoursed 
sweet music from the hand-organ. ‘The new 
French moving figures attracted considerable at- 
tention, and with the mysterious oracles of the 


As Galileo and Townsend say, “the world turns 
round,” but Barnum’s Museum remains at the 


Anm-street. Peo 





being in danger of being turned around, 


Mr. Booth » 


ment at the Winter Garden, Hamlet is one of his 


tically - 


eoming from the country 
can take a turn in this popular place without 
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THE ORCHESTRA” PRIZE COMPETITION. | 





rPYHE PROPRIETORS of The Orchestra beg to an- | 


nounce the following Prize Competition, open 
to all under the conditions stated below :— 

I, £10 for the best Pianoforte Piece ; which may 
be an air with variations—a fantasia—caprice 
—or fugitive composition in any form. Intro- 
duced melodies must be non-copyright or copy- 
right of Cramer and Co, 


II, £10 for the best setting (voice and piano) | 


of the following words :— 
THE REEFER’S SONG, 
I. 
Far away ! far away, on the billow— 
As I wander I think of my home, 
When unrest hovers o’er my lone pillow, 
And the winds lash the waters to foam ! 
O call it not weary repining, 
If I sigh for the old meadow lea, 
But my heart’s ever landward inclining, 
—The home of my childhood for me ! 


Il. 
Up aloft! up aloft—swiftly climbing— 
As I hasten to trim the white sail, 
Then methinks sounds of home sweetly chiming, 
Come soft on my ear through the gale ! 
As I pause in my task, just to listen, 
Homeward stray my rapt thoughts o’er the main, 
And my eyes with glad tears fondly glisten ; 
O when shall I see thee again ! 


III. £10 for the best setting (voice and piano) 
of the following words :— 


THE INDIAN SUMMER. 
IL 
They tell us of climes where when Autumn is o'er, 
And the last faded leaflet is dead in the bow'rs, 
Ere cometh old Winter with coronal hoar, 
The Summer returns with a hand full of flow’rs. 
O, sweet as the mem’ry of friends that have pass’d, 
And rare as the essence that’s breathed in a sigh, 
These Summer days fondle the Winter's cold blast, 
And smile yet again ere their Suns set and die. 
Il. 
And so when the summer of lifetime is gone, 
And dull Winter scatters his white on the brow, 
And mellow’d the light in the bright eye that shone, 
© Summer comes back, as it comes to the bough. 
It brings us the lilies and roses of youth, 

And hangs them in memories over life’s shrine, 
Though Winter may wither and kill in its ruth, 

‘The heart still shall blossom—its flow’rs are divine. 


IV. £10 for the best Set of Waltzes (original 
subjects). Piano. 

V. £10 for the best Galop (original subjects). 
Piano. 





CONDITIONS OF COMPETITION. 

1. The MSS. 
original. 

2. The prize competitions to be the property of 
the prize givers. 

8. All MSS. to be sent in on or before February 
Ist, 1865. 

4. No competitor to send in more than one MS. 


for any one prize, although he may compete for 
all the five. 


submitted must be entirely 





MODE OF TRANSMITTING MSS. 

Competitors are particularly requested to send in 
their MSS. as follows:—Transmit the music per 
book-post, inscribing on the first page ‘“ Prize Com- 
petition” and a motto—but no name; by same mail 
transmit a sealed envelope containing name and 
address, and having the same motto on the out- 
side that is marked on the music. The MS. and 
its corresponding envelope (enclosed in another) 
to be addressed “ Editor of The Orchestra, 201, 
Regent Street, London, W.” The envelopes of 
successful competitors only, will be opened in the 
first instance. Unsuccessful competitors may 
have their MSS. punctually returned on forward- 
ing a stanip for postage, and mentioning the 
mottos on their compositions. 





ADJUDICATORS. 
| The following gentlemen have kindly consented 
to act as adjudicators :— 
| 1. For the Vocal Music : 
M. W. BALFE, Esq. 
II. For the Pianoforte Piece : 
JULES BENEDICT, Esq. 


III. For the Dance Music : 
ALFRED MELLON, Esa. 

The receipt of MSS. will be duly acknowledged 
| in The Orchestra, and the awards wil) be made as 
soon as possible after the lst of February next. 

| Any further information required may be 
} learned by addressing the Editor. 


201, Regent Street, Dec. 9, 1864. 





JUNCHINELLO. New Comic Oo 
Act. Written by Henay Farnyte ; Com 
Levey. 
trated. 


ra in One 
by W. CHaries 
Complete Score (folio) or in separate numbers, illus- 


Cramer & Co., (Limited). 201, Regent-street. 


UN CHINELLO. To be produced at HER 
MAJESTY’'S THEATRE on BOXING-NIGHT. 
Cramer & Co. (Limited), 201, neon conaniamanl 








PUNCHINELLO. Country Managers wishing 
to do this New Comic Opera, apply to 


Cuamer & Co, (Limited), 201, Regent-street. 





ARDITI'S NEW ENGLISH SERENADE. 
rMHE GONDOLIER’S LAST GOOD NIGHT 
(a legend of Venice). Beautifully Illustrated. Words 
by Henry Farnie. 3s. 
Caausn bad Co. (Limited), 201, Regent-street. 
HE HAPPY DAWN OF DAY. 3s. Song. 
Written and Addapted by Henry Farnie to a favourite 
Air from ‘‘ Nicolai.” 
Cramer & Co. (Limited), 201, Regent-street. 


ENE FAVARGER’ . eer Pieces. 
Fantaisie sur ‘“‘ Masaniello” ‘ 4s. 0d. 








Mélodie Russe 8s. Gd. 
Stradella Fantasie de Salon . . 8s. 6d. 
Caprice sur les Motifs favoris 4s, Od. 


Chasen & Co. (Limited), 201, Regent-street. 





THE REGENT PRESS, 
55, Kine-staket, ReGEeNt-sTRERT. 
VERY DESCRIPTION OF PLAIN AND 
4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &c. 
executed in the best — and on the most reasonable terms. 
New Typé available for Pamphlets and Books. 
Communications addressed to Mr, J. Swirt, as above, 
will receive immediate attention. 
*,* Manuscripts prepared for the Press. 








TO CORRESPONDENTS. 


Hatz & Co. We have not received the paragraphs you refer 
to, and really cannot undertake to hunt np the files of the 
Times and Reeord for them, 

S. W. Y. You are mistaken in supposing us unsupplied. In- 
deed we have a very good correspondent there 

R. E.C. Perhaps we are exigeants, but ‘‘ Love's Secret” is 
hardly up to our critical standard. Nevertheless, from the 
authoress Of the song you name and a Germaa scholar in 
addition, we augur good things in futurum, and shall be 
happy to receive and consider what you send, 

A. G. Not suitable, either subjectively or metrically. The feet 
are all wrong and there is a general absence of idea in the 
verse, 

H. (Brook-green.) The address of M. Danel, the inventor of 


the new system fer teaching singing, is as follows : Director of 
the Conservatoire, Lille, France 
H. J. Yes, go on, and keep up the severe. It was another 


motive than the one you suppose which caused the omission 
last week. 

S. (Exeter Hall.) As no tickets were sent to the office, we can- 
not use the report of the Bayswater concert. 

Puizs Compgtition. In answer to enquiries, we beg to state 
that the dance music is to be written in pianoforte score 
only. As for the style to be adopted, it is, we think, suffi- 
ciently indicated by the title, viz., ‘‘ Dance” Music, 
Syconax (Bayswater). Yes: it does appear the extremity of 
folly that the proprietors of such a journal as the “ Ii/us- 
trated London News” should allow such awful specimens 
of musical criticism to appear in its pages. As you say, it 
is scarcely respectable for its last nuinber to devote one or 
two lines to pooh-poohing Covent Garden, Her Majesty's, 
Benedict, and the rest, and then devote twice the space to 
a lavish praise of the matinde of some respectable obscurity 
of the name of Aguilar. To suppose, too, that these 
* notices” and an extra line announcing that Titiens had 
gone to Hamburg (a fact which all London had been 
apprised of exactly three weeks before, in.this and other 
papers), constitute the musical intelligence of the weck, is, 





as you remark, highly amusing. 


TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPRD. 
Per Year 17s. 4d. 13s. 0d. 
» 4-Year 8s 8d. ae 6s. 6d. 
»» Quarter 4s. 4d. oe «» 88. 3d, 


Payable in advance. 





*," Curques anp Post-Orrick OnDERS TO BE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Fiser-sraerr, Loxpoy. E.C. 


Orricres: 201, Recent STrReEKt, 
AND 
59, Fixer Srreer, 
FRON WHICH THE TRADE 15 SUPPLIED. 


Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 











All communications to the Eprror to be addressed 
201, escinitee London, W. 
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Wagner's “ Fliegender Hollinder ” 
at Munich on the 4th. 


was performed 





Signor Neri-Baraldi is, with Mdme Fricci, at 
Moscow, where he causes great admiration. 





Messrs. Ewer have bought and published Mac- 
farren’s Operetta ‘‘ The Sergeant's Legacy,” lately 
executed at the Gallery of Illustration. 





Madlle. Cornelis, the Belgian contralto will make 
her début at Covent Garden, in “ Martha,” on 
Monday. 





The order of representation at Covent Garden, 
after the Pantomime Season, will be, Mr. Henry 
Leslie, e poi Osborne. 





Mr. Frank Mori has an Operetta in rehearsal at 
Covent Garden, which will be due in January, with 
the Pantomime. 





The music of the Covent Garden pantomime this 
winter is from the pen of Mr, W. H. Montgomery, 
of the Lyceum Theatre. 





Malle. Carlotta Patti has given four concerts 
at Hanover; and our quondam fellow subjects 
were as much delighted with her performance, as 
were the Leipsigers and Breslauers. 





Donato, the monopod, has sent us his carte-de- 
visite. In feature he is strikingly like the Rev. 
Charles Spurgeon. Other points of resemblance 
may come out by-and-by. 





A French paper congratulates Mr. Mapleson on 
his having engaged Mdlle. Dorsani (contralto), and 
M. Jaulain for next season. M. Jaulain is spoken 
of as “‘ Sims Reeves rejeuni de quinze ans,” | 





As we suggested in our last number, the story of 
Director Salvi’s rudeness to Lachner is false. Herr 
Salvi has written to a paper stating that, owing to 
a misunderstanding, he was not made aware of the 
visit with which he was honoured. 





Mdme. Rose Devriés performed in “ Norma,” on 
the 3rd, at the Hague, and met with a most fiatter- 
ing reception. After the air of “ Casta diva,’ three 
wreaths were thrown to her, one of which con- 
tained a dagger of most rare workmanship in gold 
and silver. 





Signor Bocca, director of the Thédtre Reggio at 
Turin, has cancelled his contract, and foreited his 
cauticn-money (£480), in consequence of the 
Italian Parliament having sanctioned the removal 
of the capital to Florence. Signor Martinotti is 
spoken of as his probable successor. 
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We are enabled to announce in advance the dates 
of the Philharmonic concerts for 1865 :—March 20, 
April 83, May 1, 15, 27, June 12, 26, July 10. The 
following are the new directors, viz., Messrs. G. F. 
Anderson, Cusins, M. C. Wilson, J. B. Calken, J. 
Me’Murdie, and Lucas. 





A new comic opera entitled ‘“ Punchinello,” 
written by Henry Farnie, composed by W. Levy, 
will be produced at’ Her Majesty's Theatre on Box- 
ing night. The cast will comprise Miss Susan 
Galton, Miss Cottrell, Mr. Swift, Mr. Honey, and 
Mr. Rouse. Signor Arditi will conduct. 





The new Société du Grand Concert of Paris will 
give their first concert onthe 15th. The arrange- 
ments are to resemble those of Exeter Hall. There 
is to be no appointed conductor, as the composers, 
it is intended, will “lead” their own works. 
Costa, Liszt, Benedict, and other distinguished 
composers, have promised their aid. 





Mr. F. Robson (son of the late comedian) took 
his farewell benefit last week, at the Queen’s 
Theatre, Dublin; the house was crowded in 
every part. His performance of Joe Sharpe, in 
new comedy, written expressly for him by Joseph 
Eldred, Esq., entitled} “Fishing for Flats,” stamps 
him acomedian worthy of the name he bears. 





The new Wallner Theatre at Berlin was opened 
on the 8rd inst. The building, which will 
accommodate 1400 persons, is adapted for both 
summer and winter ; and is most tastefully 
decorated. Various new improvements have been 
introduced. A summer garden, which can contain 
3000 persons, surrounds the theatre. 





Fri. Artét continues to excite the warmest enthu- 
siasm and admiration at Vienna, where she recently 
played Marguerite (“ Faust”) with the greatest 
success. The critics are charmed with her; and 
one of them complains that—her only fault—she 
makes the artists who have to perform with her 
seem so second-rate. 





Le Monde Artiste says, ‘‘ People talk much at 
present in London of a young Jewess, of 24 years of 
uge—Miss Dolores Adah Isaacs Menken—who, a 
consummate equestrian, plays comedy with remark- 
uble talent. She is said to be engaged to perform this 
winter at the Porte St. Martin.’’ We congratulate 
tie Parisians on the acquisition. They will cer- 
tainly find Miss Menken’s talent for comedy “ re- 
uarquable.” 





Our readers will recall a paragraph in a recent 
nunber of the Orchestra, referring to a proposition 
of a Parisian manager to take over Mr. Charles 
Dickens for the purpose of superintending the pro- 
duction of his equestrian poem ‘ Mazeppa.” Mr. 
Dickens, who was naturally amused at the idea, 
eapplements the report, and makes it still more 
amusing. It appears that the notion which occurred 
to an enterprising manager was, to bring out 
‘“‘Mazeppa” and Mr. Dickens’s readings simul- 
taneously, and thus afford the Parisians an oppor- 
tanity of estimating Boz and Menken in conjunction. 





The following particulars of the Austrian military 
bands are taken from the Neue Berliner Musik- 
zitung :-—“ The excellence of the Austrian bands is 
«tributable to the good position of the bandmasters 
und mnsicians. The bandmasters are paid at the 
rte of 150 to 160 florins (£14 to £16) per month, 
wl though civilians have a special uniform (re- 
seinbling an officer’s), and rank as lieutenants or 
eipains according to their agreement. The solo. 
j le. ors receive from 45 to 50 florins per month, with 
the rank of serjeant. These naturally are induce- 
ments to long service, and the music gains thereby, 
48 a too frequent change of musicians is avoided.” 


; Some statements have gone the round of the 
Journals, at home and abroad, that M. Georges 
Kastner, at the personal desire of Meyerbeer, was 


to write his biography. It is quite true that M. 
Kastner has commenced his work, which will be 
in several volumes, but will not be out for years ; 
and it is quite untrue that he had Meyerbeer’s 
authority in any way. M. Kastner will have no 
access toany document beyond those which are open 
toany biographer. The first English record of M. 
Meyerbeer’scfreer will be from the pen of Mr.Grun- 
eisen, who was present at the opening representa- 
tions in Paris of “‘Robertle Diable,” the “Huguenots,” 
the “ Prophéte,” the “ Etoile du Nord,’ and the 
* Pardon de Ploermel” (“ Dinorah”), and whose 
long intimacy with the departed genius will enable 
him to present a biography highly interesting in 
original matter. 





Rumours have been of late in circulation of 
some wonderful stage-effect which Mr. Harrison 
is to introduce into his pantomime this winter at 
Her Majesty’s Theatre. We are enabled to give 
the earliest description of the new marvel, which 
bids fair to consign Pepper's ghost to the limbo 
of all restless spirits. By the new process (which, 
however, is not an optical illusion merely) a visible, 
tangible, corporeal, entity, walkingand speaking on 
the stage, is made to disappear instantaneously— 
vanish—evaporate, in a word before your very 
eyes; and, while you wonder what has become of 
him, suddenly you see him reappear in another 
part of the stage. It is no shadow projected on 
glass, and shut off by the cap of a magic lantern, 
and in no respect claims affinity ;with the Pepperian 
illusion. The value of this deception (optically 
speaking, that is,) in such dramas or the burlesque 
of the “ Invisible Prince,” &c., is of course very 
great. Mr. Harrison has secured the exclusive 
patent right, and will doubtless make a good thing 
of it. 

An American paper noticing the death of Leech 
makes the following American remarks thereon :— 
“The British designer, John Leech, just deceased, 
has had more than his quota of applause and 
reward. He was clever, indeed, but not to be 
compared with our unrivaled Darley, whose 
sketches, in the opinions of all fair critics, excel 
those of Gilbert, Mallais, Alfred Hunt, and even 
the highly-imaginative compositions of Gustave 
Oré. Darley is the most felicitous and fertile living 
designer. He has carried drawing on wood to such 
high rank, that it is now the most reputable Ame- 
rican artist. Anyof his lighter sketches, selected 
at random from the New York Mercury, show.skil- 
ful characterization, almost feminine gracg, and ex- 
aggerated energy. He not'only illustrates his story, 
his pictures help to write it. Leech and Cruikshank 
were too often mere caricaturists; John Gilbert 
is melodramatic and.unnatural ; Leighton and the 
pre-Raphaelites, stiff and hard; but Darley makes 
the block plastic and human.” We are somewhat 
used to getting at ‘the most remarkable men in 
the country” in America, and are not surprised at 
the national claim put forth—especially by an 
authority which can use a word like “ characteri- 
zation” and talk about “ Mallais” and “Gustave 
Oré.” 





We take the following from the Parisian letter of 
the Telegraph :— 

‘At the popular concerts last Sunday’ a great 
compliment was paid to English talent. Between 
compositions of Meyerbeer and Rossini the overture 
to * Lurline,” by Mr. Vincent Wallace, was played 
with striking success. I am the more pein ts at 
this, as the French do not understand the essence of 
music, melody, and it is in that poor school, I fear, 
Mr. Wallace has taken his degree. 
We scarcely know whether the writer means sarcasm 
or not in the latter. sentence; but if he supposes 
that our great English composer depends altogether 
on @ natural vein of melody for success, he is very 
much mistaken. Musical biography cannot show a 
student who has more deeply read the literature 
(so to speak) of his art, than Vincent, Wallace. 
Thoughtful, laborious, ungrudging of brain and time, 
he turns out musical scores just as Millais in the 
sister-art turns out his pictures, He is a musical 





pre-Raffaellite in his minute finish, and we question 
very much if there is a master in France—barring 
the one or two historical names left—who might 
not sit at Wallace's feet and take lessons in writing 
for orchestra ; and all that, beyond the elegant and 
beautiful melody which it appears astounded the 
Parisians so much. It would be amusing were it 
not painful as an example of national boorishness— 
to notice how foreign orchestras class Wallace with 
their greatest maestri, while in the would-be classical 
societies of his own country he is carefully ex- 
cluded from the companionship of Meyerbeer, 
Rossini, and the rest. Time, after all, is our greatest 
critic ! 





THE LEGITIMATE ILLEGITIMATE. 





What is the Legitimate Drama? Where is it? 
Does it exist, or has it ever existed? We are 
constrained tu ask the question in sheer ignorance 
of the local habitation of that much abused insti- 
tution, whose name is so often taken in vain. 
Personally, we do not think it longer lives, being 
always spoken of in tones of regret, as men speak 
of friends who are either lost or gone before—oc- 
casionally in pitying tones as they speak of one 
who has come to a sudden and violent end. Has 
the British Drama—inclusive of British Opera, 
legitimate—met with a fate like this? Has the 
firstborn of Art and Genius fallen beneath the 
daggers of his illegitimate brethren? For the 
legitimate one has long appeared in the light of 
the departed, and such resuscitations as now and 
then are promised, partake more of a ghostly than 
a healthily natural character. 

That there has for some time existed a ten- . 
dency in the nation to depart from the tradi- 
tional forms of drama is incontrovertible. We 
hear the complaint constantly. Drury Lane 
admits the decline inferentially in its protested 
intention to abide by the legitimate through thick 
and thin. The people most nearly connected with 
art—professional people, generally and especially 
veteran stagers—mourn the decay of the old faith 
and the usurpation of the new. The theatres have, 
with rare exceptions, discarded the last remaining 
traces of legitimacy, and effect vies with effect in all 
the newer productions. The legitimate drama, in 
fine, is dead: vive the illegitimate. 

We do not know that the change is altogether to 
be deplored, though it be conventional to deplore it. 
Perhaps the good old times of the stage, like the 
good old times of society, are rather hallowed by age 
and distance than by any other virtues that exist no 
longer. True, it is a lowering thought that the 
painter's pencil should wholly dispace the poet's 
pen; that a patch of colour on the canvas should 
displace the lights and shadows wrought by genius 
on the mind; that a dexterous hand should be held 
higher than a creative brain. But this is but a phase 
of society, which may change in another decade and 
be altogether lost a decade after that. We cannot all 
through the day nourish the body on wholesome 
bread and meat; there are moments when we 
languish for cakes and ale. And in the long life of 
a nation many different phases occur in the moral 
appetite: now it requires strong stimulants, now 
gentle instruction, now amusement wholly. Say 
that England no longer cares for the heaviest ban- 
quet of art: what does it prove? Only that her 
dinner-time is over, and her food, to be palatable, 
must be of a lighter kind, It does not prove that 
hunger will not return to-morrow, though the to- 
morrow of a nation may be fifty years hence instead 
of next week as some people would have it. 

And many other causes there may be for the 
hypothetical decline of dramatic art, one cause, per- 
haps, lying in this: that we no longer go to the 
theatre for instruction as our fathers did. The age 
is essentially a reading one; our books, our news- 
papers, and our magazines and reviews, supply the 
mental pabulum ; all poetry, all knowledge, is to be 
had there. At one time, a man derived his 
spiritual enjoyment from hearing an actor deliver 
glowing lines; at this time, if he needs inspiration 
he goes to the library, and not to the theatre. Peo- 





ple are surfeited with thought all the week long; 
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dramatically they only wish the mind to be tickled. | 
Thus, two intrinsically inferior pieces at the | 
Princess's and Adelphi are made successful by ap- | 
pealing to one’s sensorial enjoyment; while even | 
SHAKESPEARE and Bynow, at the great stronghold of | 
legitimacy in London, have to deck themselves out 
in patch and paint to become palatable at all. But 
have they suffered intrinsically? He would be bold 
who should aver that SuakesPearE is less known, 
leas loved, or has less justice done him than in the 
proudest days of the legitimate drama when Garrick 
played Macbeth in a bag-wig. 

Let then the drama alter, even though its alter- 
ation show a temporary loss of the public appetite, 
and produce such plays as ‘‘ 7'he Streets of London” 
and ‘* The Workmen of Paris.” It is foolish con- 
servatism to object to change in every form. 

** Meet is it Changes should control 
Our beings lest we rust in ease : 
We are all changed by still degrees, 
All but the basis of the soul,” 

sings one of the most conservative as well as one of 
the most eloquent poets ever bornin England. And 
the basis of the soul of art is not changed, though 
names change, and though now the surface of art be 
called the legitimate and now the sensational. 





THE DRAMATIC COLLEGE BALL. 





The late Ball given in aid of the Royal Dramatic 
College has provoked some discussion in the 
columus of one or two of our contemporaries. 
Certain remarks condemnatory of the class of 
people who attended the ball were ventured by 
the Flineur in Monday's Star; and the following 
strictures, which we give without comment, are 
contained in a letter addressed to the Times :— 
“The Royal Dramatic College is an admirable 
institution, deserving the support of every Eng- 
lish playgoer; but the Dramatic College ball, 
conducted as it was on Wednesday, is not deserving 
of support. Your own description of the scene 
touched but lightly and tenderly on the evil which 
every one, at least of the respectable portion of 
the visitors, perceived. This evil is so great that 
it must be remedied before we are asked again to 
support or patronize a Royal Dramatic College 
hall. It is useless to be squeamish ; far better it 
is that the matter should be plainly stated than 
that, from any false delicacy, a veil should be 
thrown over the matter. The fact is that on 
Wednesday night the principal portion of the 
‘lady visitors’ were the Cyprians of the Argyle 
or Portland Rooms, and men asked why they 
should pay a guinea to meet that class of society. 
If the aristocracy of Belgravia were not expected, 
still the élite of the drama and many other equally 
respectable persons it was hoped would be there. 
I am not surprised at their absence. 

“To remedy the evil above noticed there are 
various ways. A different system of management 
must be instituted. There should be patronesses, 
who, as well as the patrons or stewards, should 
have the power of giving vouchers for tickets. 
No one should be permitted to sell or give tickets 
without a voucher. Naturally. in the list of the 
patronesses the names of the principal actresses 
ought to be found. The dramatic corps must 
make some sacrifice for the benefit of the College 
—‘the child of the Regiment.’ On the night of 
the ball some of theatres ought to be closed, or 
the performances end earlier. The presence of 
the corps dramatique, or of some of its attractive 
members—and where there are so many, it would 
not be difficult for some of them to be present— 
would add greatly to the attractions of the ball. 
How many of us like to pay merely to see the 
great ‘artists’ off the stage! 

“ Were these suggestions adopted I am sure the 
paying public would throng the ball-room ; other- 
wise, a repetition of the arrangements of last 
Wednesday will end in failure, and worse thap 
failure, for it will be a disgrace; the institution, 
for the welfare of which we are all anxious, would 
be damaged, and perhaps a great deal of the pre- 
sent patronage withdrawn,” 








CHURCH MUSIC IN LONDON. 





No. VI.—Union Cuaper, Isuineton. 


The congregation of this chapel have for their 
pastor the Rev. Henry Atton, who is universally 
acknowledged to possess the highest qualifications 
for such a post,—scholarship and theological learn- 
ing, combined with rare amiability of character 
and the greatest consideration for all with whom 
he is brought in contact: he may indeed be looked 
upon eminently as a Christian gentleman. But it 
is as a labourer for many years in the improvement 
of congregational singing, as a lecturer on Church 
Music, and as the editor of one of the best popular 
collections of Psalm and Hymn Tunes we have, that 
he has peculiar claims on the readers of a musical 
journal. The views of Mr. Auton, with respect to 
the choral portion of Divine worship, are of the most 
Catholic and comprehensive character, and that the 
expression of such views is even tolerated by the 
body to which he belongs is a striking proof of the 
progress of liberal opinions among them. In his 
published Lecture on the Psalmody of the Reforma- 
tion, which was delivered at Exeter Hall, he ob- 
serves :— 

‘* Concerning the desirableness of the full ‘ choral 
service’ of the Episcopal Church, I cannot her: 
speak further, than to say—First, that the early 
service-books were written for the singing of the 
people, not for the performance of choirs. The 
minister sang his part of the service, and the people 
responded "by singing theirs. Hence the service- 
music was of the simplest possible description. 
But choirs have usurped the functions of the con- 
gregation; and a ‘ performance of service’ has been 
substituted for worship. And next, that were the 
choral service the act of the entire people, and pre- 
ferred by them, I do not see who would have any 
right to object. Whatever a congregation can sing, 
and chooses to sing, that let it sing. While no wise 
man will force any form of song upon a reluctant 
congregation, and while no church [congregation] 
has a right to dictate to other churches, every church 
has a perfect right to do that which is most edifying 
to itself. One prefers reading his liturgical prayer, 
another prefers singing it. Let but the devotional 
feeling of the worshippers be the end sought, and 
whatever does best is best. Why, in the name of 
Christian liberty and charity, are we to be ever 
judging and condemning one another, making our 
preferences the law of other men’s consciences? If 
a congregation is most edified by a full choral 
service, why should I prohibit it because the con- 
gregation to which I belong is most edified by a 
simple psylm ?” 

It might fairly be expected, then, that these 
opinions would not be without their effect on the 
congregation of Mr. ALLon's own chapel, and that 
he himself would lose no opportunity of improving 
their musical acquirements and tastes with a view 
to a proper execution of their ritual psalmody. 
And, indeed, Mr. ALLon has bestowed the greatest 
care and attention, as well as much of his time, 
in the establishment and maintenance of the 
“ Psalmody Classes” attached to the chapel; and 
nis frequent presence at their practice has done 
much to ensure the diligent application of their 
members. Above two hundred persons at present 
attend the classes, and, on the Sunday, with the 
exception of some thirty or forty who sit together 
in the gallery, all these occupy their usual seats 
and are consequently distributed among the 
congregation, very few of whom, we believe, 
are without some musical cultivation. It will be 
perceived, therefore, that if the whole body can 
be got to sing, there is a great probability of their 
singing being exceedingly good, if not absolutely 
perfect. 

We should premise that the chapel will contain 
about fourteen hundred people, and that the ar- 
rangement is the common one in vogue; but there 
is an organ in the gallery at one end—above the 
spot where, in a church, we should have the altar. 
This instrument has possibly been a tolerably good 
one, but cértainly ought now to give way to.a 


|bettor, aa the chief opportunity it affords to the 


skill of the organist is the task of hiding its de- 
fects. With respect to the singing, we have pretty 
plainly indicated in our previous remarks what 
might reasonably be expected ; and on the occasion 
when we visited the chapel we were by no meang 
disappointed. A numerous assembly nearly filled 
the building, and when after an introductory 
voluntary the first hymn was sung, we were greatly 
struck by the energy and precision with which it 
was executed. Probably about half those present 
sang their respective parts with tolerable correct- 
ness ; the male voices of the remaining portion— 
for very few were silent—doubling the melody in 
a manner not the less effective, because theoreti- 
cally heterodox. The whole of the tunes sung 
were from the ‘“‘ Congregational Psalmist.” In the 
morning service a chant was introduced to Psalm 
exxii., and sung very slow, for which the words of 
the Psalm afford no reason. The “ Alleluias from 
the Apocalypse,” in the evening, were also sung to 
an arranged series of chants by Dr. Gauntlett; 
but, though well executed, we cannot admire the 
composition. Indeed, we think the Chant alto- 
gether out of place, for there is nothing in com- 
mon with it as used in our cathedrals. The strong 
point in congregational singing will always be the 
metrical Psalmody, and in that Mr. ALLon’s con- 
gregation is certainly equal to any we ever heard. 
The organist accompanied with great care, and 
generally with good taste; but we would suggest 
that he might abandon with advantage the prac- 
tice he has adopted— which, by the way, was 
common enough in parish churches. five-and- 
twenty years ago—of commencing each line with 
the treble note only, the organ chord coming in 
after the voices. We can assure him that this 
“ pitching” the note of the melody is quite need- 
less, and the effect is very bad. We think, too, 
that the “interludes” between the verses might 
be dispensed with. But, we have no wish to be 
hypercritical, for ag a specimen of congregational 
singing in parts the whole service was highly cre- 
ditable, and must give the greatest satisfaction to 
Mr. Auton. Some acknowledgment is also due to 
the efforts of an influential member of the Sacred 
Harmonic Society, Mr. Purrick, who is. one of the 
congregation, and who has taken the greatest 
interest in their musical progress. 

We were informed that the‘erection of a new 
organ is in contemplation, but that its purchase 
has been delayed through all available funds 
having been devoted to the aid of a poor district 
in Spitalfields, which this congregation hag taken 
under its charge. Such self-denial is an additional 
reason why they should not wish in vain for a new 
instrument, and we trust that one will soon be 
forthcoming. 





THE CONTINENT. 
Paris, Dec, 13th. 

In 1826 Rossini, who had already composed 
some thirty or forty works for the Italian stage, 
and was known in Paris as the author of the 
“* Barbiere,” “ Otello,” “ La Gazza Ladra,” “ Tan- 
credi,’” &c., made his début at the Académie 
Royale de Musique, with a new arrangement of 
““ Maometto II.,” entitled “Le Siége de Corinthe.” 
The success of this experiment induced him to 
try a resetting of “‘ Mos? in Egitto,” which, like its 
predecessor, was produced at the San Carlo, 
Naples, in 1818; and the following year “ Moise x 
was given with Mesdames Dabadie and Cinti, 
MM. Adolphe Nourrit, Dabadie, and Levasseur. 
Notwithstanding the biblical nature of the li- 
bretto, and its evident unfitness for the stage, 
this new attempt was very successful, and the 
high character of the music placed its composer 
at once in the first rank of the dramatic musicians 
of the day. Many changes had been made in the 
score since the first performance of the opera in 
Italy. Act I. was entirely re-written ; some excel- 
lent ballet music, and a splendid finale (entirely 
new, with the exception of the andante, “Mi manca 





ta voce”), were added to Act ILI, while the fourth 
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was enriched with a fine soprano aria con coro, 
admirably sung at that time by Malle. Cinti 
Montalant, better known as Madame Damereau 
Cinti. The French, who, since the new Treaty of 
Commerce, are getting proficient in English, and 
who have begun to hear of Hiindel and “ Ora- 
torios,” persist in calling “ Moise” an oratorio, 
and every musical critic would consider himself 
dishonoured if he did not begin his notice with 
the phrase ‘‘ Le sublime, mais ennuyeuz, oratorio de 
Moise.” I wish to state, parenthetically, that their 
notions of Hiindel are rather vague, the prevalent 
idea being that he was an Harmonious Black- 
smith, who flourished some hundred years ago 
in the Highlands (pronounce Hig-linds); while 
others, who are more advanced in English, and have 
read Mr. Dickens's “‘ Great Expectations,” confound 
him with Abel Magwitch, and declare that he’s 
a returned convict. 

Touts les gouts sont dans la nature, and I don’t 
profess to form my neighbour's opinion, having 
enough to do to come to a clear understanding 
with regard to my own. But if “ Moise” is 
tiresome, I must say that the French are very 
long-suffering; and that the reputation they 
have of being a volatile people is most unjustly 
given. I will merely state that every two or 
three years since its production the opera in 
question ig revived, and brings good receipts to 
the treasury during some twenty or twenty-five 
nights. It was performed on Wednesday, in the 
first place to allow Roland time to rest after his 
twenty-seventh death (he’s worse than a’ cat!), 


and secondly, to give us a chance of applauding 


Mdlle. Marie-Battu, one of our great favourites, 
and who has been for some time past so occupied 
with Inés of the ‘ Africaine,” that she has not 
acted once since her London engagement. Mdlle. 


Battu sang and played the part of Anai in a 
most charming manner, and was twice recalled 
Faure as: Pharaon 
and his singing in the 
duet with Aménophis (Warot) was perfect, as 


afte 


or the air of the fourth act. 
looked every inch a king, 
M. 


regards both sentiment and mechanism. 


Obin’s Moise is one of his best parts. His costume 
and “make-up” are really fine; and though his 
voice is neither fresh nor of good quality; he 
sang his share of the music, and particularly the 
phrase in the allegro of the finale to Act IIL, 
with an energy and rhythm which brought down 
In the 
divertissement, a well arranged pas de trois gave 
us an opportunity of admiring Mdlles. Laure- 
Monta (a future “star’’), Fioretti, and’ Mérante, 
was massacred last night by the 
Malle. Salvioni, a new danseuse, 


applause from the whole audience. 


“ La Favorite” 

“ supplementi.”’ 

is to appear soon in “ La Maschera.” 
Nothing new at the Théitre Italiens : 


well to abandon his idea. 
“ I’ Elisir” 
bation. 
Patti, Madame De Méric Lablache, MM. Brignoli, 


calese, Antonucci, and Delle-Sedie being included 


‘n the cast. 


M. Carvalho has been generous this week, and 
gave us two new pieces on the same right— 
“ Begaiements d’ Amour” and “ Le Cousin Babylas.” 


The authors of the first of these new pro 
ductions, MM. Deulin and de Najac, have no 


over-exerted themselves in their endeavours to 
Caroline is a widow who 
cannot reply to a compliment from a gentleman 
(Would Mr. Weller, sen., 
believe that?) She is extremely fond of poetry 
and admires particularly the lucubrations of a 
certain M. Polynice Toquandal, and desires to} 


amuse their audience. 
without stammering. 
make his sequaintance. "This 


gentleman i 


blessed with the same infirmity as the lady, and 


when they meet, as it is a decided case of lov 


at first sight, neither of them can say a word dis- 
tinetly. They have recourse to all sorts of strata- 
gem to arrive at a declaration; the gentlemen 





« Marta” 
and “ I’ Elisir” have been given during the week. 
The attempt to introduce a ballet does not 
seem to answer at all, and M. Bagier would do 
The divertissement in 
was received with marked disappro- 
“ Linda” is to be given shortly; Mdlle. 


dressing himself as his grandfather (an ex-colonel) 
and the lady in her turn assuming the costume 
of her maiden aunt (rather ridiculous this, or if, 
possible, proving the possession by each party of 
a voluminous and well preserved wardrobe). 
Stammerers being able to sing if they can’t speak 
plainly, they indulge in a love duet which, ter- 
minating with a kiss, unties their torgues, 
and the piece ends. M. Grisar, the author of the 
music, is one of our best modern composers, and 
holds among musicians a corresponding place to 
that assigned by painters to Watteau. He first 
attracted attention by a romance entitled “La 
Folle,’ which was very successful both in France 
and Belgium.’ M. Grisar is a native of the 
latter country. In 1837 he gave “L'Eau Mer- 
veilleuse” at the Opéra Comique, and shortly after 
went to Italy, and studied under Mercadante. 
Ten years later he wrote “ Gilles Ravisseur,” 
“Les Porcherons” (1850) and “ Bon Soir,” Mon- 
siewr Pantalon,” all for the Opera Comique. 
I remember seeing this last piece at the Adelphi, 
London, in 1851 or 1852, exceedingly well mounted 


Miss Woolgar and Paul Bedford playing the prin- 


cipal parts. Since then, in 1862, he wrote “ La 
Chatte Merveilleuse,” in three acts, for the Thédtre 


former works. I will mention particularly a 
a statiniering duet which is very well treated. 


and acted their respective parts with much success; 
the lady particularly so. The other piece, 


follows : 


a fit state to support medicine ; 


he is soon reduced to a skeleton. 


experiments: the medico having given him a nar 


Casper’s music, with the exception of a quarte 


remark. 


the Queen of Night. 
also in rehearsal. 


“Macbeth,” by M. Verdi, is 


“ Mireille”” was announced for 
being indisposed. 


t | very interesting and very successful. He gave u 


posed to be “ Lurline’’). 





satisfactory. 
8 


e 





‘ation will not answer. It’s a great pity, for 


under the musical direction of Mr. Alfred Mellon— 


Lyrique, and, after a long silence caused by severe 
illness, the piece under consideration. M. Grisar 
has left nothing of the finesse and charming 
melody and orchestration which we find in his 


romance, ‘On ne dira pas que je suis coquette,” and 
Madame Faure-Lefebvre, and M. Fromant sang 


“ Le 
Cousin Babylas,” is written by M. Emile Caspers, 
music by M. Henri Caspers. Our hero is cousin to 
an inhuman doctor, whose profession of faith is as 
“A man weakened by sickness is not in 
consequently, 
prevention being better than cure, drug him well 
while he is in good health with the remedies you 
would give him should he fall sick.” Babylas is 
the unhappy victim on whom the doctor works, and 
He is promised 
the hand of his torturer’s niece Isabelle as a reward 
for his martyrdom, but the young lady has already 
chosen Péirille, who is turned out of doors by the 
uncle, returns disguised as a servant, and narrowly 
escapes serving as a second subject for the doctor's 


cotic, and evincing a strong desire to saw open 
his head to see if his brain wants looking to. 
Pédrille and Isabelle are of course united at the end, 
and Babylas consoles himself as well as he can. M. 


which is tolerably well written, calls for no special 
It is neither good nor bad. M. Wartel 
was a capital Doctor, and the other parts were 
played by M. Fromant (Pédrille), M. Gerpré 
(Babylas), and Mdlle. Albrecht a charming Isabelle. 
We are to have at the same theatre (Lyrique) a 
translation of Mozart's “ Die Zauberflite,” with 
Madame Carvalho, or some say Maile. Nillsen, as 


Saturday, but was postponed, M. Michot the tenor 
M. Pasdeloup’s concert, on the 4th instant, was 


Mozart’s D major, or Serenade Symphony, and 
Vincent Wallace’s overture to “Lorelei” (sup- 
I think it is the first 
time that any of this gentleman's productions 
have been heard in Paris; the effect was most 
“The Bohemian Girl” has already 
been played in France with great success, and if 
this essay could induce some manager to give us 
“ Maritana” and “The Mountain Sylph,” (all of 
them originally French pieces or ballets,) I think 
it would be interesting. The Théitre St. Germain 
is doing but poor business, and I fear the specu- 


theatre for young composers, like the San Mosé 
at Vemice (which saw the débuts of many musi- 
cians, from Claude Monteverde to Rossini), is 
much needed in Paris. 

At last! We are to have a concert-room. At 
the corner of the Rue Richer and the Rue de 
Trévise there is a large ‘ Magasin de Literie,” 
dedicated to the memory of the Columns of Her- 
cules (though what he had to do with beds I can’t 
imagine). The proprietors have consented to 
abandon the place, and the directors of the 
“Grand Concert” hope to be ready in February, 
The house will be arranged to hold 1000 places at 
one franc, 500 at two francs, and an as yet unfixed 
number of loges and baignoires at three, four, and 
five francs per place. 


Lerestc, Dec. 9th. 
A great contrast to the previous one was the 
eighth Gewandhaus Concert. In the rs hee all 
was new; the latter, but for some small pieces by 
Mendelssohn and Schumann, belonged entirely to 
the ancients. The concert opened with Haydn's 
Symphony in E flat, the one with the roll of the 
drum. Old-fashioned as parts now sound, its 
charming simplicity and sweetness recall the days 
when music was young, and rejoiced in innocent, 
healthy beauty. Composers were not then afraid 
to be natural; whatever ideas they desired to 
suggest were clothed in beautiful soundg and in 
clear forms. Such creations will be éver fresh} 
even to ears accustomed to listen to the works of 
a far later age, which have tried to solve the pro- 
blem, how the deepest mysteries of the human 
soul are to be expressed by wordless tones. The 
execution of the symphony was admirable. Herr 
David gave the solos in the andante with excellent 
taste. 
The other orchestral work was a worthy com- 
parison-piece—the “Dance of the spirits of the 
Blessed,” and the “ Furies’ dance” from Gluck’s’ 
“Orpheus” So wonderfully graphic is this music’ 
that the absence of stage effects was amply supplied, 
by the imagination ; indeed, it may be questjoned 
whether the “Dance of the Furies” did not 
absolutely gain by this absence ; for in our sophis- 
ticated times, stage demons, as at present given, 
excite ridicule rather than awe. How wonderful 
is the contrast between the rich sensuous beauty 
of the “Dance of the Blessed Spirits,” in which the 
sensual element i is never allowed to gain the upper 
hand, with the fierce energy of the “Furiés’ 
Dance,” but which, demoniac as it isin its cha- 
racter, never bécomes “unbeautiful.” Very re- 
markable, too, is the economy of means with 
which Gluck has produced so great an effect ; in 
this he teaches a much-needed lésson +6 our 
younger composers, who seem as if they could 
express nothing without the continual employmént 
of the full orchestra. 

Friulein Julie von Asten, a young lady who has 
already made a name in Vienna, passéd triumph- 
antly through the ordeal of a first appearance in 
the Gewandhaus. The work she selécted was’ 
Beethoven's first concerto for the pianoforte, in 
C, a composition which has been so'thrown intd 
the shade by its greater successors that it has” 
been undeservedly neglected. Full of beauties as” 
is the whole work, the slow movement may be 
especially noted as one of tho most charming 
pieces Beethoven has evér written. Friiulein von 
Asten does not pretend to be one of those who 
dazzle by great technical display; but she ha’ 
amply sufficient power to give 'a refined and muai- 
cal interpretation of the works she selects. 
Besides the concerto she played a Novelette by 
Schumann and a Scherzo by Mendelssohn. The 
warm applause with which she was rewardéd wad 
thoroaghly deserved. 

The singer of the evening was Friulein Philip- 
pine von Edelsberg, from the Court Opera at 
Munich. This lady has a rich and extensive con- 
tralto voice. In airs by Mozart and Pergolesi sho 
showed that while she attempted brilliancy 
execution her schooling had not given her 
command of her voice ag to secure ease atid 
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| ; 
smoothness. It is a great pity that with such | Haydn) was much applauded. The thirteenth Already I sniff them from afar, as an old war-horse 


really good materials to work upon, and with no} 


small amount of dramatic instinct, her training 
has not been more thorough. The audience were 
carried away by the dash with which Friulein von 
Eldelsberg sang, and applauded her warmly. In 
Schumann's “ Waldgespriich” and “ Friihlingsnacht” 
she seemed to miss the supernatural colouring of 
the former and the poetic feeling of the latter. 
Friulein Edelsberg is probably better suited for 
she has 
appeared in the Leipsic theatre as Romeo, Rosine, 
and Nancy (Martha); those who have heard her 
there speak of her with much higher praise. 

The third Gewandhaus Kammermusik Concert 
brought us Beethoven’s Trio in C minor for 
Violin, Viola, and Violoncello ; Schumann’s Piano- 
forte Quintet; and Spohr’s Double Quartet in D 
minor. In the Trio, and in the Double Quartet, 
Herr Dreyschock led, in the Quintet, Herr David. 
In the latter, the best of Schumann’s chamber 
compositions, Friiulein von Asten proved that she 
was as good in ensemble as in solo playing. 

In the fifth Euterpe Concert the orchestra 
played better than I have heard it this season. 
Gade’s Symphony in B flat (No. 5) opened the 
program; although this symphony is not altogether 
so striking as some of the earlier ones which 
gained him a name, it has many points of great 
interest; the instrumentation is always good. 
The other orchestral piece was Mendelssohn's 
overture to the “ Midsummer Night's Dream;” in 
this the wind instruments still manifested their 
old failings, but on the whole, the performance 
was respectable. 

In this concert also the pianoforte was entrusted 
to a young lady, Friiulein Sara Magnus, formerly 
of Stockholm. Friiulein Magnus does not come 
as a stranger, having already played in former 
seasons both in the Gewandhaus and in the 
Euterpe. This evening she selected Chopin's 
Concerto in F minor, and acquitted herself of her 
difficult task excellently, both musically and 
technically; her most successful effort was in the 
beautiful slow movement. For her second piece 
Friiulein Magnus had chosen Listz’s Hungarian 
fantasia, with orchestral accompaniment; the 
themes have a wild beauty of their own, and are 
ingeniously treated, but at times the wildness 
gets beyond all bounds, and ceases to be beautiful. 
The work, which is extremely difficult, was admira- 
bly played. The pianoforte, an instrument from 
Herr Blithner’s establishment, did its maker 
honour ; its tone was excellent. 

The singer was Herr Schild, a young gentleman 
with a tenor voice. Making allowance fora certain 
thickness, characteristic of most German tenors, 
Herr Schild’s voice is pleasant, and he sings with 
intelligence. With good training he ought to make 
a singer of more than average merit; but where 
is the good training to be found inGermany? In 
the air from Gluck’s “ Iphigenia in Tauris” a little 
more animation would have been better. In some 
Lieder by Schubert and Schumann, Herr Schild 
left nothing to be desired ; there was true feeling 
without any admixture of mere sentimentality. 


the stage than for the concert-room ; 





Brusszs, Dec. 14th. 

I much fear my Brussels correspondence will 
seem to you duller than ever this week, owing to 
a dearth both of artists and of any stirring event 
in the art world. The Théitre de la Mon- 
naie does not seem more flourishing than formerly. 
The “Reine Topase” appears to attract only a 
small audience. The only feature worth noticing 
this week was the performance of the “ Huguenots,” 
on Saturday last, by the artists of the Monnaie, 
before the Society of the Grande Harmony, when 
the house was crowded. At the Théitre du Pare, 
« Les Pommes du Voisin,” a clever burlesque comedy, 
skilfully acted by Boisselot, seems hardly, how- 
ever, to attract the public. The Cercle Artistique 
has resumed its Winter series of Quatuors, ably 
performed by Messrs. Beumer, Barwolf, de Bas, 
and Deswert—a Quatuor (75, in G@ major, of 





“Concours” of Musical Composition will be opened | 
June 13th, 1865. All Belgians wishing to take part | 
must inscribe their name and age, not exceed-| 
ing thirty, before June 2nd, and at Ministére de 
l'Intérieur. 

In Antwerp the director of the theatre (Mr. 
Vachot) has met with the same annoyance as Mr. 
Levy at Lille, and Mr. Bonnaud at Liége. The 
performance of Thursday last was thrice inter- 
rupted, and thrice was the curtain let down. The 
storm of Tuesday last (says the Precurseur) was 
the long pent-up discontent of the audience, 
exploding at last with threefold vehemence. It 
is to be feared the like offence will be renewed, 
unless duly checked by the only remedy—a troupe, 
composed of artists of at least capable attainments. 

The city of the “Flemish School” bas been 
much excited also by the public sale, by auction, 
of three pictures, two of which are attributed to 
Rubens, and one to Van Dyck. One of the number 
leaves no doubt as to its authenticity: the subject is 
‘“* Ceres and Pan.”’ It is a true Rubens, and belongs 
to the famous gallery of M. Vraneken of Lokeren. 
The “ Africaine,” which has so long occupied the 
minds of our dilettante, is said to give new causes of 
discontent to some of our rising poets, wishing to 
dispute, if possible, the clearly established talents 
of the author of the libretti of ‘‘ La Juive,” ‘Les 
Huguenots,” and ‘“ LZ) Africaine,”—to wit, Scribe. 
It is rumoured that a young poet is to rectify the 
verses and to give them that finish of which 
the musical setting seems to have robbed them. 
Madame Scribe, however, has established her 
just claims, and does not wish the works of 
her husband to be tarnished. She has deputed 
MM. Germain, Delavigne, and Melesville to assist 
at the rehearsal, and to make any alterations they 
may think requisite. 

The director of the Variétés, in Paris, has had 
the happy idea of increasing the salary of the aged 
artists of which his orchestra is composed, and a 
meeting was held at which Théophile Gautier and 
Dumas most successfully put forth the necessity of 
aiding artists, many of whom are men of indisputable 
talent, receiving no more than the scanty retribu- 
tion at present awarded to them. 

On Friday, the seventy-fourth anniversary of the 
birth of King Leopold, a 7’e Deum will be performed 
at St. Gudule, Seats will be kept for the Corps 
Diplomatique, &c, The King and Royal Family will 
be present at the ceremony. Two bronze lions have 
been added to the monument in the Rue Royale, 
termed Colonne du Congrés. They are said to be the 
finest works of art ever wrought in our country, so 
famed for its arts, though perhaps not always justly so. 








HIGHWAYS AND BYWAYS OF ART-LIFE 
IN LONDON. 





Ovr Own Bonemian on Commopores, Panto- 
MIMES, JOKES, AND DWakFs. 


Commodore Nutt (writes our own Bohemian) 


is an officer and a gentleman, and holds levees. | 


The official rank he possesses in the United States’ 
Service is high; it is in the navy, and not in the 
army, like his friend the general. Being patro- 
nymically a Nutt, you might expect him to be 
titularly a kernel; but he isn’t—or as Mr. Byron 
would say, he is nutt. He is a commodore, ina 





real commodore’s dress. He is a small boy (man 
they call him), who is exhibited in St. James’s 
Hall, with a small girl, named Minnie Warren. 


They are both queer fish and dwarfish. It is in a| 
sort of sylvan keeping, you will say, that a Nutt 


should be found near a Warren, and reminds one 
of the days when one went gipseying, which 
occurred at a remote period of antiquity. They 
say the commodore is four-and-twenty, and Miss 
Warren eighteen, and that a match between them 
is not improbable. I dare say he is Nutts on her 
as it is. 

But, sir, I crave your indulgence. It is now 
approaching Christmas, and coming pantomimes 
cast their shadows before, in the shape of jokes. 





sniffs the distant battle, or the hungry pedestrian 
the improbable dinner below grids of eating- 
houses. “Jokes!” I say, and laugh haha! Do 
we not know some of them beforehand? Are 
there not many old familiar puns, which will be 
disinterred and rechauffés as Christmas food for 
the unwary? Mr. Byron, for example, is never 
sensitive about the revival of some of his old ones, 
but rather likes to give what, when you and I had 
that moor together last year, sir, we used to call 
“cauld kail het again:” in other words, yester- 
day’s cabbage warmed up for to-day’s dinner. I 
fear I am digressing: which is entirely the fault 
of Mr. Sala, who will keep on talking. 

Returning to our Nutts. I have been to see that 
diluted naval officer, and found him unpleasantly 
comical. All my whole distrust of dwarfs returned 
on seeing him; for, you know, I am sceptical of 
dwarfs. Tom Thumb I am bound to believe in, 
because he has not grown for many years, and is 
now historic. The Commodore, I fancy, will grow 
alittle. He is a small creature, but I doubt his 
manhood: he appears to me a stunted boy who 
has lived on gin and water and slept in too-shorit 
beds. He looks as though he had been physically 
sat upon in early infancy— perhaps put into a 
chest of drawers and kept there for a few years, 
or bashed about the head whenever he manifested 
an inclination to grow. Consequently, at the age 
of twelve (hypothetically only, for he is stated to 
be twenty-four), he is no bigger than a child of 
four, but as old-fashioned as a child of forty. His 
nonchalance is immense, and he is a first-rate 
mimic, who appears in ever-so-many characters 
and sings ever-so-many shrill songs. His gallantry 
to small girls is great, and his behaviour to his 
lady companion always chivalrous; indeed, he 
is the acting partner in the firm. Miss Minnie 
Warren is simply nowhere. 

An objectionable system of touting was carried 
on by the Commodore and the young lady, who 
went about the hall among the audience boring 
people to buy their photographs. This is es- 
sentially a mean way of increasing the Lilliputic 
exchequer, and is the worse that they stop the 
performance for some half-hour in order to sell 
tickets. But for this, and the more than probable 
design to pass the Commodore off as older than he 
really is, he is worth a visit and a laugh at his 
quaint and clever mimicry. 


— 
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A SUGGESTION. 





To the Editor of The Orchestra. 

Sir,—Of course every lover of music views with 
gratification, the efforts made in your paper to 
ridicule the present style of verses (save the 
mark) to which unfortunate composers have to 
arrange their music; and also your generous 
scheme of prizes for the best compositions. It 
immediately struck my mind, What’s the use 
of having good songs to sing if you have not 
good singers to sing them? This remark would 
apply chiefly to tenors. I think the cause of 
music would be materially advanced if some 
influential person in the musical world would 
offer a small sum or a medal for the best singer 
of a tenor song, to be chosen by the prize-giver. 
I fancy your saying to yourself, Where would this 
end. I should have to give prizes to soprano, 
alto, tenor, and bassi, and to players of the harp, 
lute, sackbut, psaltery, and all other kinds of 
musical instruments. This is very true, but may 
be got over when you consider the scarcity of 
good tenors; whilst for the other voices, and for 
the harp, &c., there are plenty of singers and 
players. 

With many apologies for intruding this sugges- 
tion on your time and patience, I am, sir, yours, 
&e., Epwarp Dervon. 

[How should we adjudicate the prizes, ard who 
would decide on the best? Mr. Sims Reeves? 
True he might bring his famous “ Who shall be 
fairest” song to aid in coming to a decision; 
but we are afraid it would not do,—Eb.] 
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CrystTat Patace.—It has been said that the 
Crystal Palace performs the same office for the 
Metropolis as the celebrated Gewandhaus concerts 
do for the musical public of Leipsic. The Winter 
Concerts have certainly taken their place as one 
of the chief attractions of the London musical 
season, and the judicious manner in which Herr 
Manns combines novelties and rarely heard works 
with those which have obtained’a greater share of 
popularity entitles him to the best wishes of all 
lovers of the art. The program of the tenth con- 
cert was as follows :— 
symphony, No, 9, ‘The Seasons” ......+..++. 
Aria, “ It is enough,” (Elijah) .........00006 

Signor Marchesi. 
Madrigal, “ Welcome, sweet pleasure” .......... 
Bolero, ‘* Merci jeunes amies,” (Les Vépres) .....+00++ 
Madame Kenneth. , 
Duct, ‘ Un segreto d’ importanza,” (Cenerentola) .... Rossin 
Signor Marchesi and Signor Fortuna. 


cosccese Bper 
.» Mendelssohn 
. Weelkes 
Verdi 


voice of Miss Louisa Pyne was heard to advantage 
in the Widow’s duet, and in the aria, ‘‘ Hear ye 





Mr. Jennings, sings oper itic choruses and afewpart 
| songs, such as “ All among the barley.” In the 
Israel; her pianissimo in the Youth’s answers in| choice of songs the soloists also confine themselves 
the duet with Elijah, in the second part, could not | to established favourites—“‘The Death of Nelson,” 
be surpassed, and was listened to with breathless | “Annie Laurie,’’ “The Village Blacksmith,” 
attention. Miss Palmer was encored in * O rest in| ‘*/l Balen,” “Pour out the Rhein Wine,” and 
the Lord,” and Mr. Sims Reeves was, as usual, first | Shield’s scena, “'The Wolf,” being the selection 
rate. His ‘* Then shall the righteous” seemed to | on Saturday last, the occasion when we attended. 
take the audience by storm, and a vociferous, though |'The large hall was crammed to inconvenience, 
ineffectual attempt was made to induce him to re-| principally by the working classes; every one 
peat it. Miss Annie Cox rendered efficient aid in | seemed thoroughly pleased, and there was a dis- 
the second treble of ‘ Lift thine eyes,” which, as | position to encore everything and everybody. 
usual, was redemanded. The large hall was filled | During the intervals Mr. Morgan performs on the 
in every part. Mr. Martin has made an excellent | temporary organ, built by Bryceson Brothers, and 
beginning, we hope he will have have a prosperous | the entertainment concludes with a comic melange, 
season. _ |in which West, the “stump orator,” takes the 
Sacrep Harmonic Socrety, Exeter Hatt.—This leading part. Refreshments are provided at a 
year the Society gives two Christmas performances | stall under the balcony, and an elegant program, 
of the ‘* Messiah.” The first took place last night. scented by Rimmel’s rocess, is sold for one 
We must, however, defer the report until our next. penny. ‘The manager, Mr. Corbyn, has certainly 


Rorat Acapemy or Music.—A student's con-| provided the best sixpenny entertainment in the 
cert of the ordinary description was given On| metropolis. 





i 


‘antata, ‘ Meereatille und Gliickliche Fahrt” .... Beethoven | Wednesday evening last, and passed off most = is 
Cangonet, “ My Mother bids Me” cn ecscscseccccss oe Haydn conteaniiae We ~ here seathouliady pleased with Tue Cantersury Hat.—Those of tho visitors 
Madame Kenneth. - a " ~ to London during the Cattle Show who have paid 
;|Miss M. Hall’s “Non pit mesta” and Mendel- fer 
Aria, “ Di Provenza,” ny lait Verdi par ‘ak edie a Ronen” encdieaie the “Royal Academy over the Water” a visit, 
Signor Fortuna. . > ° . 7 P 
Duet, “Per piacere alla Signora” .... s+ Rossini | rendered by Miss Macdonald and Mr. W. Wells. must have been delighted with the liberal bill-of- 


Madame Kenneth and Signor Marchesi. 


Chorus, ‘ Lord, let us hear Thy voice,” (Athalie) were 


Overture, (Der Freischutz) ..... eee We 
Spohr’s Symphony descriptive of the seasons was 
played for the first time at these concerts. It is 
divided into two parts, each part being composed 
of three movements. ‘“ Winter” and the “ Tran- 
sition to Spring” are represented by two graceful 
allegro maestoso movements, and a light and 
sprightly moderato admirably portrays the asso- 
ciations connected with spring. A beautiful largo 
movement, full of calm repose, depicts the sum- 
mer, and the work concludes with an allegro vivace, 
“Autumn,” in which the melodious “ Rheinwein- 
lied” is introduced. The vocalists on this occasion 
were Mdme. Kenneth, Signor Marchesi, and Signor 
Fortuna. Having frequently of late referred to 
their merits, it only remains to say that they were 
all in capital voice and sang their best. A choir 
of about 109 voices performed Beethoven’s can- 
tata, “A calm sea and a prosperous voyage,” a 
chorus from Men@elssohn’s “ Athalie,” and the 
quaint madrigal, “ Welcome, sweet pleasure,” by 
Weelkes. The two latter were redemanded, being 
the only encores in the whole program. This fact 
is significant; it is an evidence of the growing 
popularity of good vocal part music, and it is of 
the utmost importance that the Crystal Palace 
choir should be taught to interpret it efficiently. 
The first verse of “‘Welcome, sweet pleasure,” 
was very unsteady, and almost devoid of expres- 
sion; in the remainder, however, the choir seemed 
to take courage, and acquitted themselves far 
more creditably. The concert concluded with the 
overture to “Der Freischiitz.” At most of the 
previous concerts a large number of the audience 
left the room during the performance of the last 
piece, but on this occasion, as the finale was popu- 
lar, nearly every one remained. We hope that 
Mr. Manns will take the hint. 


Nationat Cuorau Society, Exerer Haui.— 
This admirable society inaugurated its fifth season 
on Wednesday last by a capital performance of 
Mendelssohn’s “Elijah.” Consisting, as the society 
does, principally of fresh and youthful voices, they 
have hitherto been completely successful only in 
the broad and massive choruses of Hiindel. The 
manner in which they sing the “ Messiah” could 
scarcely be surpassed, and we believe we can pay 
them no higher compliment than to say that on 
Wednesday last they seemed quite as much at 
home in the difficult choruses of “ Elijah” as in 
the more familiar strains of Hiindel’s masterpiece. 
The “attack” upon every point was perfect, the 
accent was well marked, and the indications of 
expression were carefully attended to. Though a 
little occasional unsteadiness might be observed in 
the choral recitatives, yet on the whole the perform- 
ance was highly creditable to all concerned. No one 
knows better than Mr. Martin how to make the 
most of a body of amateur choralists, and the pro- 
ficiency which his choir has so rapidly attained, is 
the best proof of his talent in that respect. The 
chorus was particularly effective in the ‘‘ Baal Scene” 
and the finale of the first part, ‘‘ Thanks be to God,” 
while in the magnificent Sanctus, ‘‘Holy holy,” 
there was a depth and breadth of tone which we 
have seldom heard surpassed. The principal singers 
Were Miss Louisa Pyne, Miss Palmer, Mr. Sims 
Reeves, and Mr. Lewis Thomas, the subordinate 
parts being filled by Miss Annie Cox, Miss Palmer 
Lisle, Mr. Walker, and Mr. EB. Murray. Mr. Thomas 
as the Prophet sang tastefully and carefully, and 
though his declamation has considerably improved, he 
18 still most successful in the more quiet “‘ numbers,” 
such as “It is enough, O Lord.” The splendid, clear 


- 


fare offered for their amusement, and which con- 


Mozart's duet “Crudel perche,” sung by Miss) it, of many novelties in addition to those noticed 





Neighbour and Mr. Hamilton (Is the latter now 

a Student?) obtained the honour of an encore. 

Miss Zimmermann’s part-song was sacrificed by 

the altos and basses. Miss Macdonald’s cavatina, ; 
though faultless in execution, would have been 

better if given with more spirit. The instrumen- 

tal music passed off well. 

ARCHITECTURAL GALLERY.—The members of the 

Polyhymnian Choir gave their second concert on 

Wednesday evening. The meeting was very well 
attended, and the following program was efficiently 

performed :— 

Part Song, ‘‘ Farewell to the forest” .......+++++ Mendelssohn 





Part Song, * Spring” ....ccrcccecsecccccccecececere H, Smart 
Song, “ The village blacksmith” ........ . Weiss 
Mr. Walter Lloyd. 

Duet 
Mrs. Hancock and Miss M. King, 
Part Song, ‘‘ Song should breathe”... ...........++ . Hullah 


Gaartod,  Wewete oe. ec cee ceiesveescecs ccesceccesss UMN 
Mr. Burchett, Mr. Leader, Mr. Milne and Mr. Clarke. 


Song, ‘‘ Come into the garden, Maud”... Balfe 
Mr. Davison. 

Past Some, ** Ave Marta” o.cccccccccosccccccccecces Me, GUNG 
Song, ‘‘ Alas ! those chimes so sweetly stealing” .... Wallace 
Miss Scott. 

Part Song, Hunting song” ............+00++0e+++ Mendelssohn 
Din, “Gentle Gamer on oc cecscccccccccccecccsccce SO 
Mrs. A. Gilbert. 

Song (with Choral Accompaniment), ‘‘ The image of the 

i er ee aes 

Mr. Belton and Male Voice Chorus. 
Ballad, ‘‘ The loved ones at home” 
Mr. Glover. 
Song 
Mrs. Hancock. 

Part Song, ‘‘ Parting hope” ........see+eeeee0e+ Mendelssohn 
Cantata, ‘‘ Robin Hood” ..... ... Hatton 


Principal parts by Mrs. ‘Alfred Gilbert, Mr. Belton, 
Mr. Milne, and Mr. Val. Blanchard. 
Introduction— 
Chorus ‘male voices), ‘‘O! merry is the outlaw’s life” 
Recit., ‘‘ Villains, ah !”—Air, ‘‘ Seize and bind them” 
Mr. Val. Blanchard. 
Chorus, “‘ Ha! what means this” 
Trio, ‘Oh! bold Robin Hood” 
Chorus, ‘ Right glad are we” 
Chorus, ‘‘ Strike the harp” 
Chorus, ‘‘ Village maidens.”—“ In our forest dell” 
Song, ‘‘ O, love is like the ocean wild” 
Mrs. Alfred Gilbert. 
Duet, “ Hark ! 'tis his bugle note” 
Mrs. Alfred Gilbert and Mr. Belton. 
Finale, ‘“‘ Now let's make the Welkin @ 

Conductor Mr. Alfred Gilbert. 
Hanover Square Rooms.—The annual concert for 
the benefit of the Royal Society of Female Musicians 
took place under the direction of Professor Sterndale 
Bennett on Tuesday last. The selection of vocal 
music was thoroughly popular, and was sustained by 
Malle. Liebhart, Mdlle. Enequist, Madame Sainton- 
Dolby, Miss Eliza Hughes, and Mr. Winn. The 
most noted features were Bevignani’s ‘ Guards’ 
Waltz,” Arditi’s “Il bacio,’ and “ The Stirrup 
Cup.” The instrumental selection was confined to 
chamber-music, in which Herr Ludwig Strauss, Mr. 
Daubert, and Mr. Otto Goldschmidt took part. The 
* Orpheus Glee Union” were particularly admired 
in Decker’s part-song “The Little Church,” an 
excellent composition, which deserves to be better 
known. 

Sr. Martin’s Hatt, Lona Acrze.—St. Martin’s 
Hall has scarcely been used since it has been 
rebuilt. It has now been re-opened with a series 
of promenade concerts for the million, established, 
as the program informs us, “ with the intention of 
affording three hours’ rational amusement for the 
outlay of sixpence.” There is a band of about 
thirty performers, a chorus of about seventy, and-a 
few solo and comic vocalists. ‘The program con- 
sists exclusively of the most popular gems. The 
orchestra, under the direction of of Herr Schmuck, 
plays a selection from “ Faust,” the overtures to 
* Fra Diavolo” and “ Masaniello,” and a selection 








in our columns but a short time since. Here can 
be heard the best selection we have ever heard, 
embracing the whole of the company, with band 
and chorus. Offenbach’s “ Orphée aux Enfers,” 
and which is nightly listened to by crowded 
audiences. The list of comiques, containing already 
the names of the two Randalls and Stacey, has 
been strengthened by the addition of Little Bob, 
whose illustrations of negro characters are too well 
known to need any notice at our hands. ‘ The cele- 
brated Indian rope trick,” by Messrs. Hilton and 
Kelly, is sometimes performed, amidst the great 
impatience of the audience, who appear to be getting 
tired of the matter. The musical tastes of the visitors 
are still supplied with good songs by Mdmes. Godden 
and Metz, and Messrs. Henshaw, Kimberley, Bean- 
mont, and Harland. The two ghost illusions are 
still very attractive—the ‘‘ Shakespeare Tercente- 
nary” having reached its 200th night last week— 
and, we may say, as beautiful as ever. 


Crarnam Hautu.— The band of the Royal Marine 
Light Infantry, under the direction of their talented 
master, Mr. W. Winterbottom, of the Royal Italian 
Opera, Covent Garden, gave a grand concert at the 
above hall, on Tuesday evening last. The room was 
very much crowded, and everything went off with 
great éclat. The principal pieces encored were tho 
selection from ‘ Faust,” the part songs, and the 
solos for flauto and cornet-d-pistons. The following 
was the program :— 


Overture, ‘‘ William Tell” ..........seeseee8 edecccee Rossini 
Valen, “The Guarda” occ ccccccccscccsccccccecccscs GORE 
Cornet Obbligato, Mr. Hare, 

Solo, Cornet-a-Piston, ‘‘ Caller Herring” 
Mr, Robshaw. 

Grand Selection from ‘ Faust,” with Solos for 

Clarionetto, Cornet, Euphonium, and Saxophone °~.. Gounod 

Messrs. Eades, Hare, Raynor and Wells, 
Part Song, ‘‘ When Evening’s Twilight” ........ Mendelssohn 
By the Members of the Band. 

Trio, from ‘ Robert le Diable,” for Clarinetto, 

Saxophone and Bassoon ..........6.s.seeeeeee Meyerbeer 

Mesars. Eades, Wells, and Fox. 
Ovartere,. * Fae oo ivcckh cesecccaes cacecusncese ss Mane 
Wedding March, ‘“‘ Midsummer Night's Dream” .. Mendelssohn 
Valse, ‘‘ Songs of the Wood” ...... 6... cc ceceeeeeeeee Tinney 
Bird Obbligato, Mr. Straw. 
Di HUE 65<ice cabthiseseineamiverscee +++ Bohein 
Mr. Philip Smith. 
Grand Fantasia, “‘ Lurline” ............seesseeeeeee Wallace 
Arranged by W. Winterbottom. 

Part Song, ‘‘ March forward” .........0000eeseeeeeee+ Hatton 
Quadrille, ‘ Court of St. James” ........56 00050004 D' Albert 
Galop, ‘‘ The Night Bell” ...... D Albert 


«Goa Save tie Quen.” 
Conductor - Mr. W. Winterbottom. 
Victoria Haut, Bayswater. Mr, WILiiam 
CarTER’s Pranororte Recirats.—The last of Mr. 
William Carter's Pianoforte Recitals was given on 
Wednesday afternoon at the above hall, when the 
following excellent program was performed :— 


Sonata in C major, Op. 2 ......0.cecceeceeeeeeecess Beethoven 
Andante in A major, La Placidita ............ Cipriand Potter 
Air with Variations in A major ..........6.0000e00005 Mozart 
Promenades d'un Solitaire, Nos. Land 4 .......666.. S. Heller 
Grand Prelude and Fugue in A minor ..........++.. J. 8. Bach 
Lieder ohne Worte, Book 6... 6... ceeeceeeee ss Mendelssohn 
Sonata in A major, Op. 2 ........cecececceeesveeees Beethoven 
Fantasie on Home, Sweet Home ........6.0+ceseeeee Thalberg 
Scherzo in B flat minor, Op. 31 .... « Chopin 
EA GOMES Co ivcitabiesenes scceccccece sees Pauer 
Bagatelles, Op. 126, Nos. 3, 5 and 6 Beethoven 





Grand March from Wagner's Tannhauser .............. Liszt 
Mr. Carter was frequently applauded by his 
auditors. These performances certainly have had 
the effect of adding greatly to his reputation as a 
ianist, and we sincerely trust that he has also 
nefited in pocket. Judging from the appearance 
of the concert-room at each recital, we should 
think that Mr. Carter has had no reason to com- 
plain of want of support; and that, at a . * 
period, he might give a second series 





) of popular dance music. The choir, conducted by 





advantage. 
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New Puituarmonic Sociery.—The last soirée 
of the season took place on Tuesday evening, in 
the small hall, St. James’s Hall. The vocalists 
were Mdlle. Enequist, Miss Fanny Armytage ; 
sere Mr. John F. Barnett; violin, Herr 

anza; second violin, Herr Adam; viola, Herr 
Goffrie; violoncello, Mr. Aylward; conductor of 
the choir and accompanyist, Herr Wilhelm Ganz. 
The program was as follows :— 


Quartet in C, for two Violins, Viola, and Violoncello .. 
Song, “0 Rosy Morn” 


Mozart 
hb eawdsane sh 0hbas S40eekeeeeeee Abt 
eS Ee ee 
Fantasia for Pianoforte, in F sharp minor ........ Mendelssohn 
Air 4 la Tyrollenne, with Variations for Contralto voice 

J. N. Hummel 
Bolo and Part Song 
 Piatido é i) Mare,” (Idomened) .......ccccsseccces 
Trio in D minor, for Pianoforte, Violin, and Violoncello 
Duet 


. Mozart 


Kate Thompson. 

at) yg eR ee NP Rossini 
Aria, “ Tdomenco” Cee cdeecoes . Morart 

German Volkslieder bincte 
“ A Spring Lament and Farewell” ..........++.. Mendelssohn 
Horn’s Assempty Rooms, Kenninatron.—On 
Monday night an elocutionary entertainment was 
iven, in aid of the band fund of the 19th Surrey 
tifle Volunteers. Colonel Labrow, Ensign Mea- 
dows (Honorary Secretary), and the officers of the 
corps, paid every attention to the accommodation 
of the visitors, and most hospitably entertained 
some of their friends after the performance. The 
band of the regiment attended, and performed 
remarkably well, considering the short time they 
have been mustered. ‘The program was most 
agreeably varied by an unexpected performance 
on the saxophone by Mr. ‘Tyler, the bandmaster. 
We failed to recognize the first air which he 
playod, and which was vociferously encored, when 
e substituted ‘“‘ My pretty Jane,” which also was 
warmly applauded. According to the original 
program, Mr. Hampden Harding and Mr. Nevill 
Jourdain were to have given a series of poetical 
and dramatic readings; but owing to a severe 
accident the latter gentleman was unable to 
appear, and his place was taken by Mr. Filliol. 
Mr. Harding received great and merited applause 
for his chaste and tasteful delivery of Coleridge’s 
“Address to Mont Blanc,’’ Rogers's “ Ginevra,” 
N. P. Willis’s “ Parrhasius,” Barham’s ‘“ Execu- 
tion ” and “Lay of Odille” (Ingoldsby Legends), 
&c.; but he, as well as Mr. Filliol, unfortunately 
laboured under the disadvantages of a hall cer- 
rainly not constructed on acoustic principles, and 
an audience, the majority of whom, we are afraid, 
were not At capable of appreciating the 
finer and more intellectual parts of the entertain- 
ment. However, they were greatly pleased with 
Mr. Filliol’s comic songs, “'The Bashful Man,” 








Ricumonp Monpay Poputar Concerts.—A 
series of concerts under the above title are being 


given at the Castle Hotel with marked success. 


The second of this series took place on the 5th 


inst. We subjoin the program :— 
Duet, Piano and Violoncello, ‘ See the Conquering 
SD ccncae cence dhabus decked va¥0cece Beethoven 
Dr. Selle and Mons. Pettit. 
a OE ee are 
Madame Parepa. 
Song, ‘‘ Can'st thou forget” 


cohpchocsccncecssccecece UES 
Mr. Wallworth. 


es: ** Say GEER BO we Neca ov reecseeoceeceesesess GG 
Miss Austin. 
Grand Duet, Piano and Clarionct ............... . Weber 
Dr. Selle and Mr. Lazarus. 

Serenade (Violoncello Obbligato), ‘‘ Berceuse” ...... Gounod 
Madame Parepa. 

Song, ** The Stirrup Cage 0.0.22 ccessccccccccccccecees Arditi 
Mr. Wallworth. 

Solo (Violoncello), ‘ Fantasia” .........ceeseeeeneeee Piatti 


Mons. Pettit. 
PO OR Donizetti 

Miss Austin. 
Som, * Tins, Dig, Ga oo is oh cc 0b Se cc ccsice 

Madame Parepa. 

Mdme. Parepa came in for a principal share of the 
honours of the evening. She was recalled after 
Gounod’s “ Berceuse,”” when she substituted “ Five 
o’clock in the morning ;” and the brilliant manner 
in which she executed “ Sing, birdie, sing,” called 
forth another encore. Dr. Selle and Mons. -Pettit 
were recalled after their duet, as was also the 
latter gentleman in the “ Fantasia.” The concert 
was well attended. 


Concert at Eron Cottece.—On Tuesday even- 
ing tbe members of the Eton College Musical 
Society (with the sanction of the head master) gave 
a concert at the Mathematical School, which was 
kindly placed at their disposal by the Rev. 8S. Haw- 
trey. The conductor was Mr. J. Foster. The room 
was crowded with a large audience, among whom 
were many of the college masters and scholars. The 
program comprised some choice selections of sacred 
and secular music, and commenced with the chorale 
“ Sleepers, awake” (‘* St, Paul” ), Mendelssohn. 
This was followed by a solo, ‘Let the people praise 
thee,” by the Hon. 8. G. Lyttelton, and a chorus. 
M. Gambier sung a solo, “ Jerusalem, thou that 
killest,”’ &c., by Mendelssohn, and a duet, ‘“‘ The 
Lord is a man of war,” from Hiindel, was admirably 
executed by Mr. Parry and the Hon. 8. G. Lyttelton. 
Some of the secular music was exceedingly good, a 
part-song, ‘‘ Orpheus with his lute’ (Macfarren)—a 
solo (pianoforte) from ** La Sonnambula ” (Leybach), 
by Mr. Gosselin—a song, ‘* Che faro ” (Gliick), by the 
Hon. KE. H. Primrose, marking the attention and 
care which had evidently been bestowed upon their 
preparation. The concert closed with the National 
Anthem. 


Song, ‘‘ Il Segreto” 


socnscee GG 








“ Betsey Waring,” and “'The Whistling Thief,” 
which were all clamourosly encored. Mr. Filliol | 
astonished us by his extraordinary versatility and 
adwirable assumption of various characters in the 
same scene; as, for instance, in Hubert and Arthur, 
the gravedigger’s scene in “ Hamlet,” and the | 
death of Henry VI. His pathos and admirable | 
intonation were most remarkable, while his comic | 
illustrations drew the hearty laughter of the whole | 
hall. 

Tux Campriper Mustc Hatn.—A new music 
hall has been opened close to the Great Hastern 
Railway Station in Commercial-street, Shoreditch. 
The hall is, as nearly as possible, in the form of an 
equilateral triangle, and is very tastefully deco- 
rated. The entertainment is of a far higher 
class than any of the minor music halls, the evident 
desire of the spirited proprietor, Mr. G. W. 
Nugent, being. to provide an east-end ‘ Oxford.” 
The uperati¢ selection from Flotow's “Martha” is 
very creditably got up, and the choral repertoire, 
including several of Bishop's glees, Mendelssohn's 
“ Departure,” and other popular part-songs, shows 
a desire on the part of the management to make 
the establishment really a music hall, and not a| 
mere arena for the performance of acrobatic feats | 
and the bawling of those dreary effusions ironically | 
termed comic songs. 

Iranian Cuurcn, Harron Watu.—On Sunday 
last Rossini’s “‘ Stabat Mater” was again performed 
at this church. We are glad to record that the 
general execution was far better than on the last 
ogeasion, though the chorus is still very weak. 
The unaccompanied quartet, “Quando corpus,” 
was capital; bat the “ Bja Mater,” which is also 
directed to be sung without instruments, was 
spoiled by a loud o' accompaniment. The 
Gregorian Vesper Psalms might be made a most 
effective t of the service. As it is, they are 
gabbled over without the slightest regard to tune 
or rhythm some three or four of the most 
inefficient of the vocalists. In this respect 
the Italian Church compares very unfavourably 
with the neighbouring Anglican Church of St. 








Alban, 


Theatres, 
Pe Ses 
1. Covent GARDEN. 
“ Sonnambula ;” “ Helvellyn ;” “ Bride of Song ;” 
« Love's Ransom;” “ Trovatore.” 


2. Her Masesry’s. 
« Sonnambula;” “ Faust ;” “ You Know Who.” 


3. Drury Lane. 
“A Young Lad from the Country ;” “ Othello.” 


4, Princess's. 
“« Born to Good Lack ;” “The Streets of London.” 


5. Lyczum. 
“ My Wife's Out;” “ Ruy Blas;” “ Nursey 
Chickweed.” 
6. HAYMARKET. 
“* Mademoiselle de Belle Isle ;’’ ‘‘ No Song, No 
Supper ;” “ Our Mary Anne.” 


7. New ADELPHI. 
“The Workmen of Paris ;” “ Doing Banting.” 
8. OLYMPIC. 
“The Girl I left behind me;” “ Hidden Hand ;” 
“ My Wife's Bonnet.” 
9. SrRAND. 
“The Wilful Ward;” “ Milky White ;” 
** Mazeppa.” 
10. Sr. James's. 


* The Baronet Abroad; or, the Rustic Prima Donna ;’ 
* Sybilla ;” “‘ Woodcock's Little Game.” 


1l. AsTLEY’s, 
“The Dowble-bedded Room ;” “ Mazeppa.” 


escocecs OD 


12. New Royatry. 
“The Demon Lover ;” ‘ Snowdrop ;” “ My Dress 
Boots.” 
13. SapLER’s WELLs. 
“ Hamlet ;” “ Lady of Lyons ;” “ Fazio ;” 
“ Born to Good Luck,” 
14, MaryYLenone. 
“ Mazeppa;” “ Uncle Tom's Cabin;” 
“ The Lady of Lyons.” 


Mr. Cave, the enterprising manager of this 
theatre, purposes taking his annual benefit on 
Monday evening. The play will be the “ The 
Lady of Lyons” in which Mr. Warner of the 


;| Princess’s will appear, and in the course of the 


evening Mr. Cave will deliver an original address 
written expressly for the oceasion by Mr. Litch- 
field Moseley. The house will no doubt be a 
bumper. 


15. Surrey. 
“The Orange Girl;” “ Hearts at Fault.” 


16. Brirannia. 


“ Dick Whittington and his Cat ;”’ ** Aurora Floyd ;” 
“ The Mother's Dying Child.” 


17. Victoria. 
“ Life in Lambeth; “The Welding Eve.” 
18. PAviILion. 
“ The Life and Death of Dick Turpin.” 
19. GRECIAN. 
“ Whitefriars;” “ Little Red Riding Hood ;” 
“ Dick Turpin’s Ride to York.” 
20. STANDARD. 
** The Fool's Revenge ;” “ The Forty Thieves.” 


21. Crry or Lonpon. 
“ The Spirit Captain;” “ The Huguenots.” 


» 
> 








Tueatricats at St. Martin's Haty. — Tue 
PHILADELPHEION Socrery.—The members of this 
histrionic club gave a very excellent amateur per- 
formance at this hall, on Wednesday evening. 
The room was crammed with a very fashionable 
audience, consisting chiefly of the friends and 
connexions of the performers. After a well- 
worded address, written by Mrs. Cowden Clarke, 
and admirably delivered by Mr. A. H, Littelton, 
the curtain rose on Shakspeare’s play of the 
** Merchant of Venice.” It would, of course, be 
unfair to draw comparisons between amateurs 
and professionals, or to subject the former to the 
critisism we are in duty bound obliged to bestow 
upon the latter, but this we may be allowed to say— 
viz., that the performance seemed to give satisfac- 
tion to the entire audience, The Shylock of Mr. 
Littelton was carefully studied and well conceived, 
although somewhat deficient in force, neither did we 
like his make up for the part. Mr. Charles Angel 
was gentlemanlike and careful as Bassanio, and the 
Gratiano of Mr. William Puncker was full of comic 
vigour. Mr. G. Stevens Wheeler rendered the 
part: of Launcelot Gobbo with almost Buck- 
stonian unction and humour; indeed his per- 
formance was one of the best in the play, Messrs. 
Secker and Belfour did their best in the little parts of 
Solonio aud Lorenzo, and the Duke of Venice of Mr. 
Thomas Wood became an imposing personage in 
the hands of that gentleman. A few words of 
special commendation may be bestowed upon Mr. 
Charles E. Fry’s impersonation of Bassanio, which 
was in our opinion the most artistically performed 
character in the program. This gentleman, if he 
possessed more power of voice, is anything but an 
indifferent actor. Miss Maria Coole infused a great 
deal of spirit into the part of Portia, and the Jessica 
of Miss Epitaux was graceful, modest, and retiring. 
Taken altogether, we consider the amateurs may 
congratulate themselves upon having achieved a 
very creditable success. Between the acts some 
excellent part songs were sustained by Messrs. R, 
and J. Barnby, J. Kenny, and Wenmoth, for 
which the vocalists were warmly applauded. 
The entertainment concluded with Mr. J. P 
Wooler’s farce of “ Orange Blossoms,” in which 
Mr. Thomas Wood distinguished himself as Mr. 


Septimus Symmetry, and was ably su 1 by 
Messrs. William Puncker and Joseph Rumball as 


Colonel Clarence and Faleon Hope; nor must we 
omit to mention that Miss Hannah Epitaux as 
Louisa looked and played charmingly, as did 
also Miss Mary {Coote as Isabella Clarence. The 

rformance did not terminate until a very late 
our, 
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DEBAIN’S HARMONIUMS, &c. 





CRAMER & CO, LIMITED, 


SOLE AGENTS, 201, REGENT STREET, LONDON. 








LIST OF PRICES. 


DEBAIN’S HARMONIUMS. 
ONE STOP. 


Expression. 


Polished Oak—Four Octaves, £6 6s. Five Octaves, £9 9s. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Flite. 
Polished Oak, £12 12s, Rosewood, £13 13s. Walnut, £14 14s, 


FIVE STOPS. 
Sourdine, Cor Anglais et Flite, Expression, Forté et Flite, Tremblant. 
Polisned Oak, £14, Rosewood, £15, Walnut, £16, 


SEVEN STOPS. 
Sourdine, Forté (bass), Flfite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 
Polished Oak, £19. Rosewood, £21. Walnut, £22. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. 
Polished Oak, £24. Rosewood, £2610s, Walnut, £27 10s. 


ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression, 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 
Polished Oak, £80 10s. Rosewood, £33. Walnut, £34. 


*THIRTEEN STOPS, KNEE ACTION. 
Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Flaite, Clarinette, Fifre, Hautbois, Forté (treble), Tremblant, and Two 
Knee Pedals—Grand Jeu general, and Grand Jeu sfortz. 


Polished Oak, £39 10s. Rosewood, £42. Walnut, £44. 


*FIFTEEN STOPS, KNEE ACTION. 

Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Grand Jeu 
Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté (treble) 
Musette, Tremblant, and Two Knee Pedals—Grand Jeu, bass, an 
Grand Jeu treble. 


Polished Oak, £42. Rosewood, £4610s, Walnut, £49. 


* NINETEEN STOPS, KNEE ACTION. 

Sourdine, Contife-bassé, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Dolce, Gratid Jeu (full), Expression, Grand Jeu (treble), Céleste, Flite, 
Clarinette, Fifre, Hautbois, Forté (treble), Musette, Tremblant, and 
Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £58. Rosewood, £63. Walnut, £65 10s. 


NINE STOPS, PERCUSSION. 
Sourdine, Forté (hass), Flaite et Cor Anglais, Percussion (bass), Expression, 
Pereussion (treble), Céleste et Flite, Forté (treble), Tremblant. 
Roséwood, £29 10s. Walnut, £31. 


THIRTEEN STOPS, PERCUSSION. 

Sourdine, Forté ), Bourdon, Cor Anglaise, Percussion (bass), Grand Jeu, 
Expression, Céleste, Percussion (treble), Flite, Clarinette, Forté (treble), 
Tremblant. 

Rosewood, £39 10s. Walnut, £41 10s, 


*SEVENTEEN STOPS, PERCUSSION, KNEE ACTION. 

Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Percussion 
(bass), Dolce, Grand Jeu, Expression, Céleste, Percussion (treble), 
Flite; Clarinette, Fifre, Hautbois, Forté (treble), Tremblant, and Two 
Knee Pedals—Grand' Jeu bass, and Grand Jeu treble. 


Rosewood, £60108. Walnut, £63. 


*TWENTY-ONE STOPS, PERCU SSION, KNEE ACTION. 

Sourdine, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Dolce, Grand Jeu ), Expression, Grand Jeu 
ery Céleste, Percussion (treble), Flite, Clarinette, Fifre, Hautbois, 
Forté (treble), Musette, Tremblant, and Two Knee Pedals—Grand Jeu 
bass, Grand Jeu treble. 


Rosewood, £88 10s, Walnut, £91. 


* These Harmoniums may be had, to order, with 2} octaves of pedale (C to E), acting on the 
“* Bourdon” and *‘ Cor Anglais” stops (without wurbing the mee), At A ind. 
blowing action, at an extra cost of £10 108, Oak, imitation Rosewood or Walnut, or 
£11 11s, solid or Walnut, 





DEBAIN’S HARMONICORDE, 


A Combination of the Single String (unicorde), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordés 
(treble), and Two Knee Pedals, Forté for Strings, and Grand Jeu. 


Rosewood, £68 10s. Walnut, £70 10s, 


TWENTY-ONE STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Contre-basse, Forté (bass), Basson, Clairon, Bour, 
don, Flite, Doleé, Grand Jeu (bass), Expression, Grand Jeu (treble,) 
Céleste, Flite, Clarinette, Fifre, Hautbois, Forté (treble), Musctte, 
Tremblant, Cordes (treble), and Two Knee Pedals, Forté for Strings- 
and Grand Jeu. 


Rosewood, £94. Walnut, £97. 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12 12s. Walnut, £13 138, 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (C to E, 33 
notes ), three sets of vibrators, three stops, viz. :—Bass (8 ft. C), Contre- 
basse (16 /t. and 32 ft. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 37 Guineas. Rosewood, 40 Guineas. 





PIANOS-MECANIQUES, &c., BY DEBAIN 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE, 
Producing with faultless execution and delicacy the most elaborate and 


difficult compositions by means of small boards (planchettes) on which 
the music to be played is arranged, 


Without Keyboard. With 7-octave Keyboard. 
Rosewood - - 55 Guineas. | Rosewood - - 90 Guineas. 
Walnut - 65 Guineas. | Walnut - - - 100 Guineas, 


Castagnette action, 10 Guineas extra. 


ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 
Applied to any existing Organ, Harmonium, or Seraphine, ucing | 
Pt reed of vasall beotds (planchettes ) the simple Psalm Prone Chant, 
Grand Chorus, or Overture. 
Oak, 12 Guineas, Rosewood, 13 Guineas, Walnut, 14 Guineas, 





PLANCHETTES FOR THE ANTIPHONEL, OR 


PIANO-MECANIQUE. 
From Catalogue, 58. per foot; from score, to order, 68. foot; for 
eae tte action, 1s. per foot extra. Cases for 2s. 
eac. . 





Sole Agents, CRAMER & CO, (LIMITED), 201, 207, & 209, Regent Street, London, 
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JUST PUBLISHED, Price 1s. 
Free by Poat for 12 Stampe 
ERSICLES and RESPONSES for-the Seasons 
of Advent and Lent Composed by C. EDWIN WILLING, 
Organist and Diréctor of the (Noir of the Foundling Hospital, 
and of All Saints’ Church, Margaret Street. 
London: CRAMER & Co. (Limited), 201, Regent Street. 
JUST PUBLISHED. Price 1s. 
Free by Post for 12 Stampa. 
Tl YMNS FOR ADVENT, with Appropriate | 
Tunes, composed, selected, and arranged by C. EDWIN | 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and All Saints’ Church, Margaret Street. | 
London: CRAMER & Co, (Limite), 201, Regent-Street, | 
SSISTANT WANTED, at a Music Pus- 
Listens in the West End of London. He must be of | 
gentlemanly address, and also well acquainted with the various | 
Musical Catalogues. A liberal salary will be given. Address, | 
in confidence, with references, &c., to Mr. Hue ninas, 63, New 
Hond-street, London, 


QOPRANO.—A Lady, with good treble voice, | 
\ who reals music well and ia acenstomed to choir singing, 
wivhes for an engagement. Good references. Address, F. H., | 
Cramen & Co., 201, Regent-street 


A FAMILY intending to Winter in the South | 
yi of France, desires to engage a GOVERNESS, qualified.t 


give first-rate Musical Instruction, both Vocal and Tnstrumental |" ? 


(Pianoforte), toa Young Lady of 18, already a fair performer. 
¢ Lady must be a Protestant (of no u'tra Church views), and 
her recommendations must bear the strictest investigation.— 
Address to Mra. BrovenAm, Brougham, Penrith. 
OUNG ARTISTES.—It is proposed to give a | 
VOCAL AND INSTRUMENTAL CONCERT at the | 
Beaumont Institution, Mile End, on Monday, December 19, to 
afford an opportunity of young artistes to appear in public. 
—_ to be made to Mr. D. Francis, 137, Mile End Road, 
F., who will forward a circular with further particulars, 


TO THE MUSICAL PROFESSION. 

J STANLEY, Booxsinper to the Musical 
e e Fociety of London, begs to inform his Patrons and 
Friends that he has increased facilities for Binding Music, Pook, 
and Literary Works of all kinds, with despatch and at moderate 
prices. Vatabliched 1835 
3. 8. will be happy to wait upon Ladies and Gentlemen with 
Specimens of every dese ription of Binding. 

11, Carburton-street, Portland-place, W. 


| 
CHRISTMAS, 


“GOD REST YOU, MERRY GENTLEMEN.” 
[== favourite CHRISTMAS CAROL, for 

Four Voices, as sung with great applause before Her | 
Majesty at Windsor. .Aprangétl Jy KE. FAGAN, Organist to the | 
Spanish Embassy. @rnamentally printed, price 2s. ; post-free 
for 24 stampa , 

*Comr, ALL Ye Farrurvs.” By Henry Leslie. 

“Stiser, nory Banr.” By J. F. Barnett 

Cunierwas Crapix Sone By G. Roberti. 

*Srans or otony.” By F. Westlake, 

With a variety of other Hymns and Carola, in Nos. 1, 5, and 
Sof ‘ Hymns and Sacred Songs,” 1s, each ; post-free for 36 
stamps 

London ; 


| 
| 
| 
| 


Lamoent & Co., 18, Portman-strect, and 
63, Paternoster-row. 








THE BARD.—CANTATA.—A selection from 
Gray's Ode, set to Music for a Baritone Voice and Chorus, 
by EDWIN GEORGE MONK, Mus. Bac. Doc., Oxon. Piano- 
forte Score, folio, 7s. Chorus parts, 1s. 6d. each part. The 
March and Songs separately, 6d., 1s., or Is, 6d. each. The 
Orchestral part may be had on loan of the Publishers. 
London: Novenro & Co., 69, Dean-street, Soho, W. 


A DVENT. “NOW IT IS HIGH TIME,” 
d a full Anthem, by Edward Herbert, Mus, Rac., Oxon., 
Sherborne, Dorset. Full Score, Folio, price, 1s. Choirs sup- 
}itodt at Ge. per dozen copies. To be had of the Author, 

“Mr. Herbert is well acquainted with the works of our 
standard cathedral writers, and thoroughly imbued with their 

pirit and devotional feeling. ‘The present Anthem is written 
in the true Church School, full of flowing points and rich har- 
monies, and yet withal easy to sing, and of moderate length in 
performance.” —The Choir and Musical Record. 


“THEN FAR EW KL L !- WE 
FOR EVER.” 
M R. ALFRED MELLON'’S LAST BALLAD, 
j Sung by 
Mdile. CAR LOT TA PATTI, 
ot hie Concerta, Rovat Tratian Orrra, Covent Garden. 
Yublished by Bogssr & Co., 28, Hotles Street. 


VIRGINIA GABR IEL’S LAST SONG, 
SEPARATION, Poetry by J. J. Lonsdale. 3, 
Cranwen & Co. (Limited), 201, Regent «treet. 


PART 





fhe NEW SONGS BY HENRY SMART. 
CHARGE, CHESTER, CHARGTE. Pootry Dy Henry 
Varnie. Sa, Mlustrated 
ROSE OF MAY. Poetry by Frederick Enoch. 28, Gd. 
Caamen & Co, (Limited), 201, Recent-street. 


Boat SONG. By VERDI. 2s. 6d. A 
aplendid Baritone Air 


Cuanza & Co, (Limited), 201, Regent-street. 


PIANOFORTES. 
\W J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOTIO-SQUARE, W., and 
oS, JOUN-STREERT, Fitzroy square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Sobo.) 








W. J & Co. respectfully invite the attention of the 

bility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PLANOFORTES which they have always on hand, 
trom which to select either for Sale or Hire. 

Vianofortes mantifactured for extreme climates; also for 
» hools, in ash, mahagany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 


—_ = 





_ CRAMER 


AND CO. 


(LIMITED) 


LET ON HIRE the following Pianofortes for THREE 


YEARS, after which, 


and WITHOUT ANY 


FARTHER_PAYMENT WHATEVER, the Instru- 


ment bec 





the property of the Hirer :— 


28 GUINEA PIANETTE, in 
Rosewood or Walnut - - 


10 Guineas 
per annum. 


42 GUINEA DRAWING- 
ROOM MODEL COTTAGE, 
Rosewood or Walnut - - 


15 Guineas 
per annum. 


60 GUINEA SEMI-OBLIQUE,) 20 Guineas 


Rosewood or Walnut - - 


per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., 
may also be hired on the same system. 





Every Instrument is warranted of the VERY BEST 
MANUFACTURE, inferior Pianofortes being entirely 


excluded from the stock. 





(ge QUARTERLY PAYMENTS ARE REQUIRED. 





PIANOFORTE GALLERY, 


(THE LARGEST IN EUROPE), 
207 & 209, REGENT STREET; W. 


—— = —— — 





| CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELRCTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 


RAMER & CO. (Luwrrep) have produced, 
under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina ; it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equall 
balanced touch, while the weight has been considerably Bese 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under eyery pregsure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr Blagrove’s hands, ; 

Prices : Rosewood, best finished, 12 Guineas; Rosewood, 
extended dompass, in order to play the highest notes of the 
violin music, 16 Guineas. 

CRAMER @ Co.'s IMPROVED CONCERTINAS, Rosewood, 
plain fret, bushed holes to prevent rattling of the action, and 
tuned to equal temperament, in mahogany cases, price £4 4s. 
These new instruments have been brought out with very great 
care, and can be recommended both for tone and mechanism. 


H. DELIOU X. — TRANSCRIPTIONS. 
/) No.1, HAYDN—Adagio du Quartnor, Op. 54. * 2s. td: 

WAY ON—Scherzo du Quartnor, Op. 33, No. 2, 2s. 6d. 
. MUZART—Andante is Op 7. 3a. 

- Menuet ia Op. 8 33. 

. BEETHOVEN—Polonaise du Trio, Up. 8, 8s. 
i Menuet i Op. 25. 28. 6d, 
Cramer & Co. (Limited), 201, Regent-street. 


Coe con 





UST PUBLISHED, for CONCERTINA and 
e PIANOFORTE. By Richard Blagrove. 
Fantasia on Airs in Goynod’s Opera, ** Faust”’..........+- 6s. 
Schira’s Opera, ‘ Niceold de’ Lapi” .. 58 
pa Pee Meyerbeer's Opera, ‘L'Etoile du Nord” 6s 
~ me Merry Wives of Windsor ..........++ 6s. 
Cramer & Co. (Limited) 201, Regent Street. 


” ” 





Price 1s., Crown 8vo., Cloth, Gilt, Lettered. 


ASLAM’S SUPPLEMENTAL TUNE 
BOOK, ars of 50 SUBLIME MELODIES, from 
the ANCIENT TEMPLE SERVICES, the Modern Synagogue, 
and the Greek, Latin, Russian, Moravian and other Rituals, 
adapted in simple harmonies, -as:Metzical Psalm Tunes and 
Chorales to the use of the Anglican Church, with (or without) 
accompanying Hymns. The whole carefully revised by the Rev. 
Caries Day, LL.B., and James Ture, Esq. 
Nisset & Co., Berners-street; Cramer & Co., Regent-street 
Hamitton, Apams, & Co.,; Paternoster-row. 





Ot acted RICHARDS’ “ Birks of Aberfeldy,” 
“The harp that once thro’ Tara’s halls,” ‘‘ Ye banks and 
braes,” ‘‘The Cameron Man,” ‘‘Old Towler,” ‘Comin’ thro’ 
the Rye,” ‘‘ Robin Adair,” “*Twas within a mile.” 
R. Mitts & Sons, 


ZERNY’S ETUDE DE LA VELOCITE, to 
which is added an Octave Lesson, written a for this 
wor oe means Porrer ; also BERTINT'S C BRATED 
STU (in nine parts), Edited by the same Composer. 

R. Mus & Sons. 


pao DE VOS’ “Le Tourbillon”— 
Caprice Brillant, and ‘‘ Der Abschied,” Marche Militaire. 
R. Miuis & Sons. 











yy RITZ SPINDLER’S GERMAN VOLKS- 
. LIEDER. Brilliantly transcribed for the Pianoforte. 
Op. 73, Nos, 15, 16,a nd 18. 
R. Mitis & Sons, 140, New Bond-street. 





GOUNO D.—QUATRE ROMANCES 
SANS PAROLES. 3s. each. 
No. 1. La Pervenche. No. 2. Le Ruisseau. 
3. Le Soir. 4, Le Calme. 

Cramer & Co. (Limited), 201, Regent-street. 
Y LOVE IS AN OLDEN STORY. By A. 
Scuuoreser, Written by Henry Farnie. 3, Beauti- 

fully Illustrated. 
Cramer & Co. (Limited), 201, Regent-street.. 
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